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Daii Poetry 
Kit Tyabandha, Ph.D. 


Introduction 


This article touches upon Thai poetry only briefly. Interested read- 
ers are referred to the numerous existing literature which, of course, 
are all written in Thai. All examples given in the following are newly 
written. 


Poetry in Thai is chandalaksna the products or the components of 
which are gamprabandhas. Therefore one may say that this word means 
poems the usual translation of which is klaun, which is only one among 
the seven types of gamprabandha. These seven types are namely 
chanda, glong, kabya, klaun, kol, lilit and rai. 


The rules and methodologies of Thai poetry are grouped into eight 
different categories, that is gru-lahu (strong-soft), ek-do (the forms of 
varrnayukta, as contrasted with the sounds of the same on which our 
present system is based), gana (the structure or form of the particular 
types of poem), bayangga (syllable), samphas (rhyme, i.e. assonance 
and the compatibility of the final consonant), gampen-gamtai (live- 
and dead words), gamnam (leading words which are normally set ex- 
pression or phrase) and gamsraui (ending words). 


The varrnayuktas of our system are based on the sound rather than 
the symbol of the intonation. This results in some difficulty when we 
try to write a poem. Though it is possible to work solely in this system, 
it may be easier to refer to the Thai writing system from time to time 
with regard to ekdo 


Glong 


There are three types of glong, namely glongsubhab, glongdin and 
glongboran. The first one, glongsubhab, has seven different types, that 
is glong 2 subhab, glong 3 subhab, glong 4 subhab, glong 5 or mondokgati, 
slongtribidhabarrn, glongcatavadandi and slongkrad. The next one, glong 
dan, has six types of glong, that is glong 2 dan, glong 3 dan, glongdanvividh 
mali, glongdan badkuiijaur, glongdan tribidhabarrn and glongdan catavadandi. 
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The third and last, glongboran, comprises eight types of glong, namely 
glong vijjumali, glong mahavijjumali, glong citrlada, glong mahacitrlada, glong 
sindhumali, glong mahasindhumali, glong nandadayi and glong mahanandadayi. 


All glongs follows six rules, that is gana, bayangga, samphas, ekdo, 
gampengamtai and gamsraui. 


In the following o stands for a syllable, and so do Vand A. Fur- 
thermore, V implies an ek tone while A a do tone. The same number in 
the subscript of two or more syllables means that they rhyme with each 
other. When one is to choose among several syllables their subscripts 
are put between pairs of parenthesis. Syllables within a pair of paren- 
thesis mean that they are optional. The bullet symbol, e, means lahu 
or weak sounds. Whenever it exists the symbol o would automatically 


imply gru. 


Glong 2 subhab has the structure shown in Form 1. The last word of 
a stanza must not be a dead word. 


Form 1 Glong 2 subhab’s structure 
oo o Y AY o Yo o Ay 
vy Ao o (o 0) 


Verse 1 gives an example and Verse 2 its meaning. 
Verse 1 Example of glong 2 subhab 
Visava bauk, ‘Jai, dam yu ngan ni dai 
kausrang tuek ram  Thaklhai’. 
Verse 2 English translation of glong 2 subhab’s example 


Engineers say, ‘Yes, the work we do let 
us raise buildings in great number’. 


Glong 3 subhab has the structure in Form 2. 
Form 2 Glong 3 subhab’s structure 
0 0 0 o of 1) 1) 9a VAs 
o Yo o Ap vy Ao © (© 0) 


Again there are an example and its translation. These are shown 
respectively in Verse 3 and Verse 4. 


Verse 3 Example of glong 3 subhab 
Cao kob man bauk va, ‘Ca hai kha taust 
kab dan naikaung pht kéngkla jen nan dam ngai’. 
Verse 4 Translation of glong 3 subhab’s example 
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The frog says, ‘If you would have me fight 
with the commander who _ is so eminently powerful what could I do’. 


Another example of Glong 3 Subhab is Verse 5 with its translation 
in Verse 6. 
Verse 5 Another example of Glong 3 Subhab 
Andhabal darun rab samun pik kla. 
Cueng bau goal gobga. Bliangblam cian tai nan lae. 
Verse 6 Translation of the second example of Glong 3 Subhab 


Rascals recruits criminals. 
Therefore one should never mix with them if one loves one’s life. 


Glong 4 subhab has the structure shown in the following Form 3. 
Alliteration between the last word of the front phrase and the first 
word of the back phrase of each line is recommended. None of the first 
three rhyming words, marked with ‘1’, can have a tonal mark. The last 
word of each stanza that is unmarked, fifth tonal sound is good. 


Form 3 Glong 4 subhab’s structure 


o oo TY A o OY (o 0) 
oY 0 o oO V Ao 
oo Yo oO °o Vv (o 0) 
°o VY io Ao vy Ao o (0 0) 


Verse 7 is the example that I wrote, Verse 8 the translation of it. 
Verse 7 Example of glong 4 subhab 
Sayumbaur séng hai Monda long rua. 
lae6 kl46 kab bharrya dan dad, 
‘Rao bauk va khau la phuen phadendin mae. 
Jati kiun mi bufi drai _—sihun sarrga srang sing dii’. 
Verse 8 Translation of glong 4 subhab’s example 


Sayumbaur helps Monda get on the boat 
then speaks with the wife of the lord, 
‘Ia saying farewell to my mother land. 


Should my past life be virtuous, may I create something good’. 


Glong 4 tribidhabarrn has the structure given in Form 4. 
Form 4 The structure of glong 4 tribidhabarrn 
ooo TY A Oo Of (o 0) 


oY § 0 0 V Ao 
oo FY 0 Oo ov (o 0) 
o Yo o Ay vy Ao o 
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The example given in Verse 9 is translated in Verse 10. 


Verse 9 Example of glong 4 tribidhabarrn 


Ayudhya bom hai yaidoad ma pen. 
Chéa Plian. blad ma Jiang-  mhai dai. 
Yt ma kab Bufiheng Tan zae 
Coab loang con kha zrai ca srang trakul. 


Verse 10 Translation of glong 4 tribidhabarrn’s example 


Ayudhya gives life to my great-grandmother. 
Plian Chéa by fate comes to Jiangmhai 
She with Buftheng Tan leads a married life. 
Until the time when I build a family. 


Rules are made to be broken. No great poets past or present write 
their poem without breaching them at times. Men are no machines. 
We like changes and accept exceptions. But in writing these examples 
I try my best to break none of the rules. This is one reason why all 
the examples given are short. To carry on repeating this policy for any 
form of poetry would amount to an artistic suicide. 


Glong 4 catavadandi has the structure given in Form 5 as its form. 


Form 5 Structure of glong 4 catavadandi 


OV2 02 O O V As 


o VY 0 o Ag vy Ao o 


For an example of glong 4 catavadandi Verse 11 is given which has 
its origin in Verse 12 which I wrote the first year the Leonids visited 
us for the last time in the twentieth century. These two verses are not 
translation of each other. I think the year must have been 1998 because 
according to my diary I was in Hawaii on my birthday in 1997, and 
1996 is too early. I wrote it after having spent the whole freezing night 
up on the roof top of South 5 Building, Tokyo Institute of Technology, 
in an email sent to my sister Nhdung in Thailand. No translations seem 
to be necessary in this case. 


Verse 11 ‘Leonids gue dadhang’ 
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Leonids maen dae dadhang jumnum. 
Ti nhtieng kiieng dangdio —yhudyang 
cakrayan phan hondang sti haung damngan. 
Mi yau tau namgang réng lin rau du. 

An nhiieng soai choedjan chabblan réng ma. 
Savang dang garrla vad vai. 
Pranhtieng btieng bob kan ___lhob hgan galhang. 
Ti si yak lublai mai glae6é nongyaova. 


Verse 12 ‘I saw the Leonids’ 


I saw the Leonids 

Travelled the sky on my birthday. 
The first and the most beautiful one 
I saw between twelve and one a.m. 
Going over 

The main building at T.L.T. 


It was large, 

Looked more like a firework 
Than a meteorite. 

Its trajectory was flat, 

It was so bright 

That night. 


Then I left my work 

And went up to the roof top 
To see more of them. 

And I saw more of them. 
Another one which I liked 
Came at around four a.m. 


It gave two pulses 

Of cold silvery light 

Then dies away 

Into the night. 

Unlike the other one’s warm light 
It was not as bright. 


Glong Kradii shares the same structure with Glong 4 Subhab, that is 
Form 5. The only difference is that here the first word or words of all 
the lines spell out a phrase when read vertically downwards. There are 
four types of Glongkradiis. Depending on how many first words of the 
lines spell out a word or phrase, these four types are namely Kradiidiaé, 
Kradiisaung, Kradiisam and Kradiisii. An example of Kradiidiaé is given 
in Verse 13, and its translation in Verse 14. 


Verse 13 Glong Kradtidiad’s example, Rak sam sao 
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Saung sanom sundri, 

Rao hoang coab jivi 

Rak lhong kab sami 

Kan kau kid bau dai, 
Verse 14 Translation of the Kradiidiad’s example, I love them who love him 
who is hers 


maitri, maen man. 
dabdin. 

nangmae, dan na. 
sud lae6 jivi tu lae. 


Two concubines, whom 

I love as dearly as my life, 

love the husband of my mistress. 

I could not prevent them from loving him. My life is forsaken. 


The example of Kradtisaung is given in Verse 69 together with its 
translation in Verse 70. 


Verse 15 Kradiisaung’s example, Ca pen, ca tai, ca rat, ca di 


Ca pen grai mai kla 
Ca tai klab jivi 
Ca rai sing dii 
Ca di kab pht bae 


ravi. 

kaub ka. 
hoenhang. 

coab dang Satru. 


Ca laung dang mai ra 
Du zi duc mai srang 
Ca pen khanad nhai lang 
rai pai bau koan cao, 


loang nang. 

kaun dai. 

somsu, ca lai 

maen dade, maenang. 
Verse 16 Translation of the Kradiisaung’s example, Whatever comes 


No one dares stand up against him 
who has risen up from the ash. 
When virtue keeps its distance from you, 
be kind to those who are defeated and your enemies. 

I shall try even though I know she is deceiving me. 
She does not lose interest in you before she have you. 
What would it be like to become one with her, when I 
shall without fail drive away all the things that disturb her. 


The next example is that of Kradtisam, Verse 17, with its transla- 
tion, Verse 18. 


Verse 17 Kradiisam’s example 


Saringgar bau naui —yoan cai. 
sadoak dilhonglhai dda lha. 
Sarasatva nai brai dang mhod 


Sakod drong nanja doa dang gorob pan nan. 


Verse 18 Translation of the Kradiisam’s example 
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Properties entice one not a little, 
conveniently being fallen for head over heel the world over. 
All animals in the whole forests 
are held in its power from time immemorial of this universe. 


The last example of Glong Krad, that of Kradtsi, is given in Verse 
19 and its translation in Verse 20. 


Verse 19 Kradiisi’s example, Lamang goet raung 


Singsa rasatva dang loka 
ca blad bongbrai bana dda gvaen. 
Ca yu jén rai ba kan cob Chandan. 


O gon nhau gon maen, maen maen, bat luem mae man. 


Verse 20 Translation of the Kradiisi’s example, Lamang hath spoken 


All the animals of this world 

shall have no places, no forests to live in. 

Then we shall see whether you human can live. 

O, humans! If only you did not forget your own Mother. 


There are six types of Glongdanl, namely Glong 2 dan, Glong 3 
dan, and Glong 4 dans which come in four types, that is Vividhamali, 
Badkufijaur, Catavadandi and Tribidhabarrn. Glong 2 dan has the struc- 
ture of Form 6. Apart from Form 6 for Glong 2 dan and Form 7 for 
Glong 3 dan, the rules for both of these follows respectively Glong 2 
and Glong 3 subhab. 


Form 6 Glong 2 dan’s structure 


ooo Y A; o Yo A A Vo 


An example of Glong 2 dan is shown in Verse 21 while its transla- 
tion in Verse 22. 


Verse 21 Glong 2 dan’s example 
Saung dan san yangni hen ca mi kla jai kla6 yao. 
Verse 22 Translation of the Glong 2 dan’s example 


The Glong 2 dan having this short a structure I should never 
dare venture saying more. 


Glong 3 dan has the structure as shown in Form 7. It is Form 6 of 
Glong 2 dan with one more verse added in front. 


Form 7 Glong 3 dan 
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ie) 


°° 0 0 0 °1) 9a) %) V A 
o Yo A A FY o 


Verse 23 serves as an example of Glong 3 dan. Its translation is 
Verse 24. 


Verse 23 Glong 3 dan’s example 


Mhaufan rai raga _ hak carrya mai jai, 
ao cak gonkhai dai t&e ngoen. 


Candra maen cari mi tae ao tae dai. 
Joti tilok zam zrai pai di. 
Verse 24 Glong 3 dan’s example’s translation 


A dentist is worthless who follows no codes of of practice 
and wants only money from patients. 

Thus when the moon floats unfixed greediness reigns, 
and seeking too much prosperities makes one wicked. 


Glongdan vividhamali has Form 8 as its structure, Verse 25 its example 
and Verse 26 the translation thereof. It is written at least two stanzas 
at a time. Rules other than those indicated in Form 8 are the same as 
those of Glong 4 Subhab (Form 7). 


Form 8 Glongdan vividhamali 
ooo TY A Oo OY (o 0) 
°o Y © o o V Ao 


o oY oO oy °o VY (© 09) 
o Yo Ao A Vo 93 


ooo TY A Oo oO (o 0) 


oY © 0 9 Vi As 
oo VY Oo 4 °o Vv (o 0) 
o VY o As A Vo 
Verse 25 Example of glongdan vividhamali 
Sastra krabi ngao rajan. 
Ik dab khva, zai kam 16 dang 
rue ca dab saung an glai kvdeng goang blaung. 
Maisauk blaung nan zrai ‘tau ma. 
Banggom bromsinha tam kan. 
Tid tau tam ram da di ra. 
Sarrb srec pradab gran pranhtieng krodha. 
Tam tau ti st dae buan kan. 


Verse 26 Translation to the example of glongdan vividhamali 
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Krabi and ngaw are kings of weapon. 

Then comes the right hand yielding a sword while the left holds 
lo or dang, 

or indeed the two-handed sword which are yield the way one 
spins the blaungs. 

Next in the line are maiSauk and blaung. 

Banggkom, and then bromsinha. 

Following these dance the moves that you know, 

after which swords are exchanged seemingly with anger. 

The fight follows all these, though in fact you are friends. 


Glongdanbadkufijaur has the structure of Form 9. Verse 27 is an 
example the translation of which is Verse 28. 


Form 9 Glongdanbadkuiijaur’s structure 


o Yo 0 oO V Ao 
oo FY Oo Oo ° V3 (o 0) 
o Yo An A V4 

0 0 o V7 A Oo 05 (o 0) 
oY © oO 4 Vi Ae 
0 0 YO os ov (o 0) 
o GY o Ne A Vo 


Verse 27 Glongdanbadkurijaur’s example 


Lang niyom khém zam __ phtigon. 


Nai cit vipalas maen dae. 
Hak mi sing taung kamol mi hdang khaung grai. 
Mi dang cai kaegaden bau gid. 
Gambud di joang lau laulhauk na oe. 
Mi tade jom sanomsanid maenmaéaen. 
Gvam led bau samrauk conkva blang lae. 


Phol ctieng gabgaen dae _—kdukoed. 


Verse 28 Translation of the Glongdanbadkunjaur’s example 


Some likes to bully others. 
They must be psychopaths. 

Those things they want they care not to whom they belong. 
Unless they get them revenge is due without a second thought. 
With beautiful words they lure you into their trap, you see. 

Ever more praises, they seem like a pal enough. 
The worst things appear only after you have stumbled. 
Thus an absolute frustration results. 
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Glongdan Tribibidhabarrn has the structure of Form 10. An example 
of it is given in Verse 29 the translation of which is Verse 30. 


Form 10 Glongdan Tribibidhabarrn’s structure 


o oo TY A 0 Oy (o 0) 


°o Ye © o V Ao 
fe} fe} V fe} O71 fe) V (0 o) 
o Yo Ao A Vo 93 
ooo TY A Oo oO (o 0) 
°o VY 93 9 © VY As 
0 0 VY Oo 4 °o Vy (o 0) 
oY 0° As A V oO 
Verse 29 Glongdan Tribibidhabarrn’s example 
Daii rao pi mhai jai ‘Savasdi’ tae rai. 
Laé klaé ‘Sabaidi’ bi rd. 
Ma haung troac satri duk sdéan bhainai, 
‘Cok béeng’ bauk pht jai jai jai. 
ICU ni ‘Haung Maurasum’ rum laum. 
‘Haung pha’ klai ‘Haung Pad’ nae dae. 
Aksaur baeb saung kltim jai yu vanni. 
An nhtieng Daii dae glai nhtieng yoan. 


Verse 30 Translation to the Glongdan Tribibidhabarrn’s example 


Thais say on New Year’s day, ‘New Year Greeting’. 
Laos say, ‘New Year Well-being’, my sister knows. 
Coming to the gynaecological examination room where the sign 
‘Inserting a hand and look’ tells its users this is not for men. 
The Intensive Care Unit is the stormy ‘Tempest Room’. 
Of course the ‘Operating Theatre’ becomes ‘Cutting Room’. 
There are two types of alphabets in use nowadays. 
One is similar to the Thai alphabets, the other to Lanna’s. f{ 


Glongdan Catavadandi has Form 11 as its structure. Verse 31 is its 
example and Verse 32 the English translation of that example. 


Form 11 Glongdan Catavadandi's structure 


} The Lanna alphabets are also known as Dai Yoan alphabets. Notice that the 
word ‘yoan’ is a different word from ‘Yoan’ which means ‘Vietnam’. 
The place where Lao is today used to be called ‘Lanjang’, the twin 
kingdom of Lanna. This second set of alphabets is used mainly for 
ecclesiastical purposes whereas the other set is used in everyday life. 
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ie) 


oo Y A 


o cory AA 
03 


fe) 
V 
fe) 


Oo Of 
V & 
ON 
Vi 983 
fe} O4 
VAs 
o V 
Vo 
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(0 6) 
(0 ©) 
(0 6) 
(0 ©) 


Verse 31 Glongdan Catavadandi’s example, ‘Mha di kha bob’ 


Bobby coe tae naui 
lae6 koed mi Pepsy 
Taun kha yt rianrt 


Sam dab brau khai ba 


Scampy ving laed 
Ik nhtieng Hiccough yai 
Fricka ka Wotan 


Noal, Dam, Daeng ji jai 


hen gui Judy. 


bau rai. 


yang thin N.Z. 


kh6ém cai. 


hen bal sabai gran. 


jue ni. 


mha thin Afghan. 
bau kad. 


Verse 32 Translated Glongdan Catavadandi’s example, ‘Dogs I have met’ 


Form 12 Glong Vijjumali’s structure 


Bobby I know since I was a child. Judy is its partner. 
Then there came Pepsy whose father is unknown. 
When I was studying in New Zealand 


all three died from rabies, a great loss to me. 


Seeing Scampy running around lightened up my heart some- 


what. 


Another one, Hiccough, I wonder why the name. 


Fricka and Wotan are both an Afghan hound. 


Noal or White, Black, Red you may call a dog who would then 
perhaps think twice before it decides to bite you. 


Glong Vijjumali has the structure of Form 12. An example is given 
in Verse 33 with its translation Verse 34. 


Verse 33 Glong Vijjumali’s example 
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Jao, bai ghaung mong, diang _puen diang. 


Tok yen mi klaung raung dang dtm. 
Diangguen ik grang siang puen diang. 
lae6 krau klaum jonjum Ihab naun. 


Verse 34 Translation of the Glong Vijjumali’s example 


Mornings and afternoons it is the gong that tells the time, at 
noon a gun. 
In the evening the sound changes to that of a drum, 
and then a gun again when mid-night comes 
after which a wooden krau is hit, putting people to sleep. 


Glong Citrada has the structure of Form 13. An example, ‘Montfort, 
1982’, is given in Verse 35 and then its translation given in Verse 36. 


Form 13 Glong Citrada’s structure 


fe) fe} fe} fe} fe) fe) O1 
re) fe) fe) ie) fe) ie) le}) 
fe} fe} fe} O71 fe) fe) fe} 
fe) fe) ce) fe} oO oO ce) 


Verse 35 Glong Citrada’s example, ‘Montfort, 1982’ 
Hé rua Suvarrnahongsa __klang snam. 
Srang haugaui sung saung = sam jan. 
Saung raul pi, yam ni Krungdeb. 
Hau maiphai nan mad juak vai. 


Klang guen sadaeng dab, dang, blaung, 


mdaisauk, krabi graum mid san. 

Monggol lod glaung gau cak hoa, 

yang, pra, thaui, fan sin cob khaboan. 

Blaungfai hasib klang lan yha. 
Giang blaung gt bon hau klang sanam. 
pranhtieng krodha va-— yu bad. 
Montfort nhanam ha-— sib pi. 

Ratanakosindia saung— raui biang, 
Sri Ayudhaya cad ngan roam. 
Piak, Lé, Yuddh, Giang, Am, Pop, Vae, 
Déng, Siddhi, Bé, San, Art, Ctin, Vaen, 

Lhim, Jaivadhna, Daeng, Taum lae To 
sadaeng avudh Daii boran. 
Nga, krabi show phi- yhing ram. 
Talaud ngan kar sadaeng saraban. 


Verse 36 Translation of ‘Montfort, 1982’, Glong Citrada 
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The royal Suvarrnahongéa cruises amidst the football field. 
A tower is built which is two to three floors up. 
Bangkok has been for two hundred years. 
The bamboo tower is tied with ropes. 
At night there are shows of swords, rectangular shield, wooden 
staff, 
wooden arm-guards, Thai épée and knife. 
The temple-brace is pulled down from the head so that it hangs 
around the neck, 
then steps, exchange, retreat and fight concludes the bout. 
Fifty fire-sticks braze and spun on the grass-covered ground. 
Giang stands on top of the tower in the middle of the field spin- 
ning two fire-sticks, 
looking like the Storm angrily blowing. 
Montfort is now fifty years old. 
In this bicentennial of Ratanakosindta 
Sri Ayudhaya takes part in the celebration. 
Piak, Le, Yuddh, Giang, Am, Pop, Vde, 
Déng, Siddhi, Bé, San, Art, Ctin, Vaen, 
Lhim, Jaivadhna, Daeng, Taum and To 
perform with ancient weapons of Thailand. 
The Ritueltanzs of the pole sword and épée are performed by the 
girls. 
There are various shows throughout the event. 


Glong Mahacitrada has the structure similar to Form 13. Apart from 
the last phrase having two more words, it is the same as Glong Citrada. 
An example is shown in Verse 37, of which the translation in Verse 38. 


Verse 37 Glong Mahacitrada’s example, ‘Sadaeng’ 


Lang mi ngan karsadaeng Silapa 


Ruedunhad, cao Cam- devi. 
Vija, sara, pra— sobkarna 
di jaungpaed TV mi thaidaud sod. 


Verse 38 Glong Mahacitrada’s example translated, ‘Performances’ 


Sometimes we perform the Art. 
The Winter Festival, Camadevi’s Monument. 
The Way, Wisdom and Experience 
at Channel 8 we were on a live programme. 


Glong Sindhumali has the structure of Form 14. Verse 39 is an exam- 
ple, and Verse 40 the translation thereof. 


Form 14 Glong Sindhumali’s structure 
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oO fe) fe) fe) oO ie) O71 
0 000 oO 0 09 
fe) fe) fe) oO O71 oO fe) 
fo} fe} fo} fe} leh) fe} fo} 
Verse 39 Glong Sindhumali’s example, ‘Mae’ 
Mae ni mi bufigun yhai lhoang 


di fhao banau hoang hoang luk. 
Rak drab yti nai droang klaijid. 
Fa raksa mae duk bela. 


Verse 40 Translation of Glong Sindhumali’s example, ‘Mother’ 


The Child is greatly indebted to his Mother 
for she has guarded and looked after it. 
Love makes her dwell nearby, in its heart. 
Heaven protect Mother forever. 


Glong Mahasindhumali has the structure similar to Form 14, but the 
last phrase contains two more words. Its example here is Verse 41 the 
translation of which is Verse 42. 


Verse 41 Glong Mahasindhumali’s example, ‘Bau’ 


Joy duk pht lhaklhai umju 


con laorian cob ra vija. 
Sala rian guen sui ban koed 
ma btia hai jiva naungbi dang moal. 


Verse 42 Translation of the Glong Mahasindhumali’s example, ‘Father’ 


He supports and helps many and various all 
until they finish their study. 
He stopped studying and returned to his home town 
to put life into all his siblings. 


Glong Nandadayi has the structure of Form 15. An example, Verse 
43, is translated into Verse 44. 


Form 15 Glong Nandadayi’s structure 


0 0 0 0 oO o Of 
0 0 0 oo O Oo 09 
0 0 0 oo Oo come) 
0 0 0 02 Oo oe) 


Verse 43 Glong Nandadayi’s example 
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Rab maitri bi nhaui 
Bi cak ban rai st 
Ya yoey yaibai khau 
St. mae khau srang hau 
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klauicai. 
muang nang.. 
thoed netr. 
prathana. 


Verse 44 Translation of the Glong Nandadayi’s example 


Accept my love, my Love! 
I left the country to come to your town. 
Do not jeer at me, my Eye! 
Here is my wishful proposal to you. 


Glong Mahanandadayi is the same as Glong Nandadayi, Form 15, 
except that here the last phrase contains two words more. Its example 
is Verse 45 the translation of which is Verse 46. 

Verse 45 Glong Mahanandadayi's example 
Sam bi kab kha sui 
suamhaub gon la 
Bi drud bon thanon, don 
Pai thueng Badaya doy 


muang Jol, 

gan ma. 

tagriti kin. 

khtien saungthaeé roth. 
Verse 46 Translation of the Glong Mahanandadayi’s example 


Three seniors of mine and I head for Jolburi, 
each one on a sport bicycle. 
One of us has a cramp and collapses in the middle of the road. 
From here to Pataya we sit on a converted pick-up. 


Rai 


Rai has no limited number of phrases or stanzas. There are four 
types, that is Raisubhab, Raidan, Raiboran and Raiyaé. 


Raisubhab is structured as Form 16. An example is given in Verse 
47 with its translation Verse 48. 
Form 16 Raisubhab’s structure 
fe} fe} fe} fe) O71 (1) 
(2) (2) 92) 9 ~=93 a 
O(n) Un) %n) Vo Anti Bs 
v Ao oo (o 0) 
Verse 47 Raisubhab’s example 
Rian vija visava 
tamra ya an plas. 
an naui vai dam mak. 


ya la kae pafiha, 
Hak yak ka6onha hai 
Hetuphol hak mi dai 
188 
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jai ha prayojna mai. Fai rianrti know-how, 
khaung yuedyaé yau san., praman man dandi. 
Vidhi di, yaé koen ngan mai doen pai klai. 
Jai gvam rab phidjaub prakaub common sense 
lavén gvam joaja, ca kaubkti muangban, 
dan vhai dan van nan lae. 


Verse 48 Translation of the Raisubhab’s example 


If you study engineering, never stop solving problems. 
Do not merely read textbooks. If you want to progress you could 
read less and do more.} Until put to use 
reasonings are of no uses. Always seek know-hows, 
shorten things that are long and promptly make approximations. 
A good method that is too long leads to nowhere. 
Use responsibility and common sense. 
Stay away from wickedness and you will be able to revive your 
country, 
everybody shall come seeking your help time and again. 


Raidan has the structure of Form 17, an example in Verse 49 the 
translation of which Verse 50. 


Form 17 Raidan’s structure 


° ie) ie) fe) O71 9(1) 9(1) 9(1) fe) ley) 
9(2) 9(2) 9(2) Oo 903 cee 
%(n) %n) Vin) ° ° OV 
oY © A A V ° 
Verse 49 Raidan’s example 
VidayaSastia nam gamju duk vija 
nanab mi vhadvhai. Nai utsahakarrm 
roem dam sing dai mhii, mai rt vidhi zrai 
jai vija ha ma. Duk pafiha mi hetu. 
Cak duk hetu ha phol con gon bob know-why. 
Yai pai vai vija ten, dai gun guen mahanta, 
an yang jén visava ca song 
yan sti doa daungfa yiang nan. 


Verse 50 Raidan’s example’s translation 
Science leads all and uncountable 
disciplines. In industry, 


whatever you create, if you do not know how to 
you invent it from Science. Every problem has a cause. 


} But always look up things along as you do, that is as in an open-book exam. 
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From every cause find the consequence until you arrive at the 
know-why, 

which when moved to other disciplines returns numerous bene- 
fits, 

for example engineers sending 

aircrafts to the sky. 


Rai Boran is similar to both Rai Subhab and Rai Dan, but is simpler. 
Its structure is shown in Form 18, an example in Verse 51 the translation 
of which is Verse 52. 


Form 18 Rai Boran’s structure 


fe} fe} fo} fe} O71 9(1) °(1) °(1) fe} O20 
(2) 92), (2) 883 
O(n) %(n) %(n) 2 © (o 0) 


Verse 51 Rai Boran’s example 


Gam boran dan va, ‘Gon cab pla saung mue.’ 
‘Gon zie kin mai mhod, gon god kin mai nan.’ 
‘Banruan mi khtie pae.’ ‘Bae pen bra, jana mar.’ 
‘Sandan nan dad yak, phid tang cak sandaun.’ 

‘Gt roam mhaun naun stia.’ ‘Khian sua hai voa kloa.’ 
‘Joa ced di di ced hon mi’. 


Verse 52 Translation of the Rat Boran’s example 


Old sayings say, ‘Catch a fish in both and each hand’, 
‘Honesty replenishes, dishonest never lasts’, 
‘Laws are still abided’, ‘The Defeated become Saints, the Winners 
Devils’, 
‘Bad habits are hard to change, more so than a river course’, 
‘A couple through thick and thin’, ‘Justice prevails’, 
‘Every flow must have its ebb’. 

These proverbs are similar to the following ones respectively in the same 
order, ‘Grasp all, lose all’, ‘Honesty is the best policy’, ‘Those whom 
the gods love die young’, ‘Habit is a second nature’, ‘A friend in need 
is a friend indeed’, ‘Justice prevails’ and ‘Every flow must have its ebb’. 


In Raiyad each phrase may have any number of words, usually 
no less than five, the last one of which rhymes with a word in the 
following phrase which has a reasonable distance from the last word of 
that phrase. 


Lilit is a long epic written alternately in Rai and Glong, with 
rhymings weaving between the two. There are two types, namely 
Lilitsubhab and Lilitdan. The former comprises either Raisubhab, 
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Raiboran and Glongsubhab, or else only Raiboran and Glongsubhab. 
The latter is a mixture of Raidan and Glongdan. In each case the last 
word of every stanza rhymes with the first, second, or third word of 
the next stanza. 


There are three kinds of Klaun, that is Klaunsubhab, Klaunlamnam 
and Klauntalad. Among these the first one is the model on which 
the others a based. There are five types of Klaunlamnam, namely 
Klaun Lagaur, Klaun Sakava, Klaun Sebha, Klaun Dauksraui and Klaun 
Khabraung. The four types of Klaun Talad are Klaun Blengyaé, Klaun 
Niras, Klaun Niyai and Klaun Blengpatibakya. This last type, Klaun 
Blengpatibakya, includes among many others Bleng  Bisthan 
(Adhisthan), Bleng Boangmalai, Bleng Chaui, Bleng Goraj or Bleng 
Tavan-auk, Bleng Haenag, Bleng Jaéna, Bleng Jadrai, Bleng Kia6khao, 
Bleng Lamtad, Bleng Like, Bleng Probkai and Bleng (Ram) Izaeé, Bleng 
Rua. 


The various Klauns differ from each other in the number of words 
in each verse or phrase, the set starting or ending words if they exist, 
and the style for reading or singing them. There are typically four 
styles, all of which are about women. The poet is either praising her 
beauty, wooing, yearning for, or reprimanding her. 


The four verses of a Klaun are respectively called Klaunsalab, 
Klaunrab, Klaunraung and Klaunséng. Klaunsalab normally has its 
last word in a non-neutral tone. For Klaunrab this last word is prefer- 
ably of a Catava tonal sound. Neither the words with neutral, Do ad Tri 
tonal sounds, nor those with the Ek tonal form should be used. Words 
having the Ek tonal sound which has no tonal forms are possible so 
long as the last word of Klaunraung following it has a Tri tonal sound. 
Klaunraung usually has its last word in the neutral tonal sound. Words 
with the Catava tonal sound or those which have a tonal form should 
never be used. The last word of Klaunsdéng, which is also the ending 
word of that stanza, is preferably a word with a neutral tonal sound. 
No words containing a tonal form should be used. Similarly none of 
the dead words, with a possible exception of those that have a Tri tonal 
sound, could be used. 


There are four types of Klaunsubhab, namely Klaun 6, Klaun 7, 


Klaun 8 and Klaun 9. Klaun 6 has the structure in Form 19, an example 
in Verse 53 and its translation Verse 54. 


Form 19 Klaun 6’s structure 
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O 0, OY O72 OF Of © 0(3)4 94 9(3),5 05 
Oo 07 °7 gg°8 % Oo 2(6),9 9 %6),10 10 11 
Verse 53 Example of Klaun 6 
Dalueng tuengtang fang gru, hairt gru rak nak lhua. 
Dhoe kab sanabsanun cuncua. _ pen jai rai lhua btia gru. 
Verse 54 Translation of the example of Klaun 6 


Listen to me you little urchin, you must know that I as a teacher 
loves you 

and always help you in many ways. What boy turns away from 
his teacher! 


Klaun 7 has the structure of Form 20. An example is given in Verse 
55 and its translation in Verse 56. 


Form 20 Klaun 7’s structure 


o 0 0 0 0 0 Oo Oy Of Of OY O Og 
o 0 0 0 0 0 oO © 029 02 07 OF 0 03 
0 0 0 0 0 0 m%& O Og Of Of Of O 3 


Verse 55 Klaun 7’s example 


Sala sod salod cai ma diaé ha hondang ca dam ngan. 
Mi yau dauthaui ca khian dn. Nhangsue krayahar kin pai. 
Verse 56 Translation of Klaun 7's example 


Married and unhappy I look for a job. 
I shall learn and create, and never lose heart. Books are my food. 


Klaun 8 has the structure shown in Form 21. The rhymings within 
each phrase are optional, Form 21 only shows some of these. An exam- 
ple is shown in Verse 57 the translation of which is Verse 58. 

Form 21 Klaun 8’s structure 
fe} fe) Saye oq °b,c,d fe} °b,d O71 fe} fe} °(1) fe) °(1) fe} fe} O90 
fe} fe) fe} fe} fe) fe} fe} O20 fe} fe} 9(2) fe) °(2) fe} fe} 03 
Verse 57 Klaun 8's example 
Penzance auk nauk muang roth coach ving. 
Hen ca cring Bristol roth mak lhai, 
taen mting st. London an vinvai 
brau makmai téu roth sadoak di. 
Verse 58 Klaun 8’s example’s translation 
There are coaches from Penzance. 
It may be true that there are plenty of coaches going to Bristol, 


but off to London I go because more connections are possible 
there. 
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National Express coaches are a convenient mean for travelling only 
within England, not in Scotland or Wales. 


Klaun 9 has the structure of Form 22. An example is shown in Verse 
59 and translated into Verse 60. 


Form 22 Klaun 9’s structure 


fe} fe} Cae Og fe} °b,c,d fe} bd O71 


Verse 59 Klaun 9’s example 


Cak Bristol tau pai Bath mai mi roth. 
National Express mhod roth mai thueng. 
Aberystwyth kau roth naui, kha kau cueng 
pai con thueng Penzance sud plai Cornwall. 


Verse 60 Klaun 9’s example’s translation 


From Bristol there are no coaches going to Bath, that is to say, no 
National Express coaches. 

And few coaches go to Aberystwyth, therefore I go to Penzance 
at the far end of Cornwall instead. 


There are altogether five Klaunlamnams, namely Klaunbodlagaur, 
Klaunsakava, Klaunsebha, Klaundauksraui and Klaunkhabraung. The 
first one, Klaunbodlagaur, has the structure in Form 23. Verse 61 gives an 
example while Verse 62 its translation. 


Form 23 Klaunbodlagaur’s structure 
0 0 0000 C4) 91) 871) Py) 1) 992 
fe) fe} fe} fe} fe} fe} leh) °(2) °(2) °(2) °(2) °(2) fe} O38 
Verse 61 Example of Klaunbodlagaur 
Srecsarrb ribréng pai red bran, kloa mai dan roth pai London. 
Coab thueng Birmingham khau naun _ bak phaun sak bak kau yang di 
Verse 62 Translation of Klaunbodlagaur’s example 


Everything ready, I hurry lest I miss the coach to London. 
Until we arrive in Birmingham I sleep and get some rest as best 
I can. 


Another example of Klaunbodlagaur is given in Verse 63 together 
with the translation in Verse 64. 


Verse 63 Another example of Klaunbodlagaur 
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Sala sod salodcai ma diaé ha hondang ca dam ngan. 
Mi yau dauthaui ca khian 4n_ nhangsue krayahar kin pai. 


Verse 64 Translation to the example of Klaunbodlagaur 


Having had married and feeling sad I come looking for a job. 
With perseverance I shall carry on reading and writing, 
and make books my daily bread. 


Klaun Sakava’s structure is also Form 23. An example is given in 
Verse 65, and its translation in Verse 66. 


Verse 65 Klaun Sakava’s example 


Sakava mta sin nha nhaé, 
; mi lén vaé, fan dab Sanam Lhoang. 
Dontri hanggruang yoe, rai bumboang. 
Takrau laud héang, mhakruk kau mi. 
Cula, pakpao su balavan. 
Pakpao ban Cula gran thueng di. 
Gon doendao antarai kau mi. 
Doa duk di phad mhi sib bad oei. 


Verse 66 Translation of Klaun Sakava’s example 


O, when winter is over there are kite flying and sword fighting 
at the Royal Ground. 

Music and plenty of dancers, but no Bumboang, taklau and chess 
are there also. 

Cula and Pakpao fight at close-quarters. The latter ties the former 
down and dies, 

a danger to those walking below. Everywhere fried noodles are 
sold for ten bad. 


Klaunsebha has the structure of Form 24. An example is given in 
Verse 67 with its translation in Verse 68. The last word of the second 
line rhymes with the last one of the third, the third’s with the fourth’s 
and so on. 


Form 24 Klaunsebha’s structure 


0 0 0 00 0 oO Od) «%1) «=P SP) Pa) Ps 2 
© 0 0 0 0 0 o9 O72) (2) (2), 2), 2), Ps «8B 


Verse 67 Klaunsebha’s example 


194 April 2007 Vaen Sryayudhya, Editor 


Vol. 4, No. 2 Tyabandha Journal of Arts and Science 


B.Kh.S. Jiangmhai pai Nagaursavarrg, 
truscin saraban khao mi bau. 
Fairyland Department Store 
di chan doen rau, du Furniture Fair blang. 
Ce hai téa du gon Cin lén kayakarrm. 
Rai diamdan khao nam thueng yang lek. 
Du tae klai mai ri va pen dek. 
Pan sek bra-ek naui jule Yé@jié. 


Verse 68 Translation of Klaunsebha’s example 


B.Kh.S. from Jiangmhai to Nagaursavarrg where they have many 
and various things during the Chinese New Year. 

At Fairyland Department Store where I look at a Furniture Fair 
waiting, 

a kind Chinese lady gives me a ticket for the performance of a 
troupe from China, who perform exceedingly well despite 
their size. 

From the distance you never know that they are still children. 
The leading performer who performs exceedingly well is 
called Yéejié. 


Klaun Dauksraui has the Form 25 structure. An example for this is 
Verse 68 together with its translation Verse 68. 


Form 25 Klaun Dauksraui’s structure 


o 0 0 oO 04) 971) ~FT1) 9G) 2 8 
0 0 0 0 0 0 Oo O(2) (2) 92), OQ) P93 
0 0 0 0 0 0 @% (4) (4) (4) (4) 983 
0 0 0 0 0 0 oo 03) 973) 93) 93) 805 


Verse 69 Klaun Dauksraui’s example 


Som 6ey sOmtam, 
kab namgam khaung cao ca priab rhue. 
Karyuddh cao lam, zam fhuekprue. 
Priaé, vhan, gem rhue ca priab koen. 
Cao rak kha kha rt lae rak taub. 
Tang gon jaub bob kan mai khadkhoen. 
Pai Hungary klab cao moen. 
Man joefi roam hau cao bau rao. 


Verse 70 Translation of Klaun Dauksraui’s example 


The papaya salad can never be compared with your words. 

You who fight well and keep up with good practices, to whom 
saltish-, sour- or sweetness can never be compared. 

I love you and I know you love me. Nothing is wrong with us 
lovers meeting each other. 
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When I returned from Hungary you kept your distance. He asked 
you for your hand and so you no longer want me. 


Another example for Klaun Dauksraui is given in Verse 71 together 
with its translation in Verse 72. 


Verse 71 Another example of Klaun Dauksraui 


Rahok jaukjam, biangblam karrian di biar dam. 
Diprueksa mhdi man caidam, gon rayam grai nhau bau man. 
Du du dam dai maetde kha gt da dau Saq.mon gon khayan. 


Dam dai yiang ni kau baukan. Sak van karrm gong tam dan eng. 


Verse 72 Translation of the second example of Klaun Dauksraui 


Suffer in the study in which I have tried so hard. 

The new supervisor who is unkind, I wonder who it was that 
gave him his life. 

Why, he can do this even to me who is no less hard working than 
the ever-diligent Samon. 

If he could do this there is no hope left except that one day karma 
shall come home to roost with a vengeance on him. 


Klaunblengyad’s structure is shown in Form 26. An example of it is 
Verse 73 the translation of which is Verse 74. 


Form 26 Klaunblengyad’s structure 


fo} fo} fo} fe} Oo fo} fo} O71 

fo} fe} °(1) fo} 9(1) fe} fo} o2 
oO 9 %a1,b1) (al) %(a2,b1,c) Pe (a2,b1) %3 

fe} fe} °(3) Oo °(3) fo} fe} o2 
fe} fo} fo} fe} fe} fo} fo} O20 


° ° °(2) ° 9(2) fe) ° O4 
Verse 73 Klaunblengyad’s example 
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Kha mi bang-ac kiaGéba rasi. 
Tae ca pen, ca tai rai rhue di 
ca dabdam du zi pen rai pai. 
Cao sung nak gakdxisri luklhan cao. 
dang, soai, sad, sobha ha priab dai. 
Ca tok mhaun naun stia kan yang rai. 
Kha man grai kha taung rt ciam toa. 
Kha nan khlao, bao pafiya dang rak. 
Rai prasobkarna nak rtiang pen phoa. 
Gae yin siang cao ma kha kau kloa. 
lin man coda ta mi sob lhob ta oei. 


Verse 74 Translation of Klaunblengyad’s example 


I am not worthy enough to ask for your love, 

but whether live or dead I shall but try. 

You are high in lineage, young and unsurpassably beautiful. 

How could we live together, I know who and where I am. 

I am an imbecile in the matter of love, with no experiences in 
being a husband. 

I despair whenever I see you approach, my tongue and my eyes 
alike know not what to do. 


Klaun Nirag is te same as Klaunbleng (Form 26), but invariably 
begins with ‘Niras’, ends with ‘oei’ and talks about the loneliness of 
the poet when he travels far away from home. This type of poem is 
usually named after the place of destination, the poet’s name, or the 
name of its leading character or its theme. The name Niras was coined 
up during the Ratanakosindta era. In Ayudhaya time it is simply called 
Glong. An example is shown in Verse 75 which is translated into Verse 
76. 


Verse 75 Klaun Niras’s example, ‘Niras Margate’ 


Niras Margate rahec réraun, 
Pen mhinmhaun rai di zuk hoa naun. 
Tae avaurna muang Man. mi cak la. 
Tid dale mi jaihad kab nhapha 
Thomas Barber tang taéekdun ma 
di abnam dale dam kar ga. 
Klua duc ya raksa duk rogbhai.. 
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1736 khao matang dini 
yang mai mi gu: khdeng khao yt dai. 
Tae gon dam tam baeb doy reo vai. 
Diao ni di nhdii kau mi kan. 
Kent ni di dae daen fish & chips. 
Kab gon jaub kin crisps cueng di lhai. 
Ran ahar khaung gon Daii kau coe mi. 
Chan ziie chips kab Saithe fillet paund dias. 
Mi ran khaek Asia yu ran nhiieng 
tao fai luk doam cueng riak dabbloeng. 
Boak ma thueng chid nam khaékhaung kracoeng. 
: Hak pen joeng pha piak glum fai dab di. 
Daen thaeb ni Thanet District Council. 
Nok yuen st lom lhab bon haddrai dai. 
Bueng bai ha mong mued lae6, man yangngai. 
Scotland gam zam rai bai si mong. 
Promenade ni Blackpool glai, 
taée mai rai dao daonan ya gran khayaeng. 
Di trongkham mi sex shop khaung khai baeng. 
Takiang sturgeon riang rai t’eng dangdoen oei. 


Verse 76 Klaun Niras’s example’s translation, ‘Margate pilgrimage’ 


I come to Margate when life is no easy tasks, 

being out of house and home but an attachment to Manchester 
makes me remain here. 

It lies on the seaside where there is a cliff. Thomas Barber built 

a commercial sea water bath here, when all with ails came and 
dip themselves in the brine 

back in 1736. His was the first ever such bath. 

But other people soon followed his footsteps and now there are 
seaside baths everywhere. 

Kent is truly the land of Fish & Chips. So for those who like 
eating things like crisps it is an ideal place. 

There are also Thai restaurants. For only one sterling pound I 
buy Saithe and Chips. 

A restaurant owned by a Muslim Asian has a stove all on fire. 
They called the fire brigade 

who came with the hoses and scattered everything. If they had 
only known how a wet blanket on a stove that catches fire 
could put it off. 

The area here is under Thanet District Council. Birds stand sleep- 
ing on the windy beach. 

It is only five o’clock in the afternoon but already dark. In Scot- 
land at this time it even becomes dark by four o’clock. 
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The promenade here is similar to the one in Blackpool but not as 
bad. 

Opposite is a sex shop that sells dear things. 

Sturgeon lamps line the footpath along the promenade. 


Margate is in Kent, on the east coast of England. ‘Paund’ is how 
the sterling is called in Thai. 


Blengchaui has the structure of Form 27. It is normally a word- 
duelling between a man and a woman both of whom usually have their 
group of chorus. The last word of all lines rhyme with one another. 
An example is the Od to Sir Charles Grove Hall in Verse 77 the English 
translation of which is Verse 78, Sir Charles Grove’s complaints mine. 

Form 27 Blengchdui’s structure 
fe} fe} fe} fe} fe} fe) O1 fe} fe} fe} °(1) °(1) fe} O27 
fe} fe} fe} fe} fe} fe) 03 fe} fe} fe} °(3) °(3) fe} o2 


Verse 77 Blengchéui’s example, Od to Sir Charles Grove Hall 


Sir Charles Grove nan srang mhai 
tae mi dan rai poed hai ytijai. 
Buen rhue /ift kau yang mai mi, 
laung gid du zi taung khien kradai. 
Rob rian Quantum yt ma kaun. 
Kha khao ma taun kdun Apasia yai. 
Dai sud Ashafarag thueng ma, 
toa to du za, ma kab faen mhuan jai. 


‘Khauy doen thanon thuk gon lhauk, 
ang computer pauklauk ngoen pai. 
Khauy ca ba barrg boak khauy 
camnoan mi naui taui ti man doy vai, 
tae mai ra ca pai tam ha ai boak tram dai dinhai. 
Tamroac naca ru kau mai ra 
khauy laung tham du laeé mae man pen grai.’ 


Mi pariha nauinid nhi ha ya 
diaé ni seb kafija da mi kreng grai. 
Ca ba kha sub mhuan Ing pht mai rt cring ganiyom Daii. 
Bau mai sub mai zie hai kau khém, 
mitrabhab mhuan lom bad luem laui pai. 
Mi yak yting kha bayayam 
thueng taung pen gvam bua lhikli nhi klai. 
Verse 78 Translation of the Od to Sir Charles Grove Hall, ‘Sir Charles Grove's 
complaints mine’ 
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Sir Charles Grove is still being built, but it is already open for 

rent. 

Neither the quad nor the lifts are there, only think how we have 
to climb up the stairs. 

Rob who studies Quantum moved in first. I came after him but 
before Apasia. 

The last person to move in was the big Ashafaraq who comes 
with his girlfriend who looks like a man. 


‘I walked the street and was swindled. They took all my money 
but never gave me the promised computer. 
With all my friends I am going to follow and beat them up, 
but for the fact that we do not know where to find them. 
The police should know this. But I have already asked them and 
they said they had no clues who these rogues are.’ 


Faced with this small problem he turns to drug. Now smoking 

weeds he cares for no one. 

He wants me to try the marijuana like Ing did, who do not really 
know the Thai values. 

When I neither smoke nor buy him these he begins to bully. 
Friendship forgotten, blown away by the wind. 

Not wanting to have more troubles I try what I can —- would 
have gone to court if needs be — to move as far away from 
this place. 


Bleng Rua has the structure of Form 28, together with an example 
and its translation in Verse 79 and Verse 80 respectively. 


Form 28 Bleng Rua’s structure 


0 0 0000 gy 0 0 0 0 OQ 0 oO 
© 0 0 0 0 0 0 © © 0 0 03 © Oo 
0 0 0 0 0 0 %4 0 0 0 0 oY 0 Oo 
0 0 0 0 0 0 Oo 0 0 0 0 0 0 oOo 


Verse 79 Bleng Rua’s example 


Pen ban rao Grosvenor AD. 
hai gon lhai jati mi lhaklhai. 
Dimitris Greek, s6an Dirk nan 
ma cak Germany, Jian jai 
cak Cin, Lihua kau jénkan. 
Yili cak Taiwan, Cloe, Kai 
lae Kai cak muang Cin, kab nai 
Chris btian yoe nan cak Malaysia ma. 


Verse 80 Translation of Bleng Rua’s example 


AD, Grosvenor is our home, we come from different nations. 
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Dimitris is from Greece, Dirk from Germany, Jian a boy 

from China and so is Lihua. Yili is from Taiwan, Cloe, Kai 

and Kai from China. Then there is Chris together with his friends 
all of whom come from Malaysia. 


Blengprobkdi has the structure of Form 29. An example is given in 
Verse 81, and then its translation in Verse 82. 


Form 29 Blengprobkdi’s structure 


(chorus) cha -cha-cha-cha  jacha hai (ao 


(song) © © © © 0 o oy o 0 0 0 Of O O79 
fe} fe} fe} fe} fe) fe) 03 fe} fe} fe} fe) 03 fe} 02 
0 0 000 0 7% 0 0 0 0 Oo O Oo 
fe} fe} fe} fe} fe) fe) leh) fe} fe} fe} fe) leh) fe} fe} 
Verse 81 Blengprobkii’s example 
Azis bak nha ma tae klai st. Manchester dai khao rian. 
Nidnhaui pafiha rtiang bhasa. Mi goei damngan ma tae biar. 
Khayan rian con srecsarrb saub, _citcai bat. mi jaub rdem bian. 
Yuti klab prades coancian. Pai laed klab ma rian jén doem. 


Verse 82 Translation of Blengprobkii’s example 


Azis comes this far to Manchester to study. 
He has some language problem, has never worked before, but is 
trying hard. 
Having diligently finished his course-works and exams some- 
thing starts to go wrong in his mind. 
One day he suddenly returns to his country, then comes back 
again to finish his study. 


Bleng Jadrai or Rabam Jaérai has Form 30 as its structure. The last 
word of all the lines in the same stanza rhyme with each other. An 
example is given in Verse 83 together with its translation in Verse 84. 

Form 30 Bleng Jaérai’s structure 
© 0 0 0 0 93 0 0 0 Oo 0 oO 


0 0 0 0 0 03 © 0 0 03 0 Oo 


Verse 83 Bleng JaGrai’s example 


Bibidhabhanda di mhai dam khanad yhai maholar. 
Mi haugaui khten yuen du, di bien mi ru du phan. 
Lowry Centre yt tavan-auk. Baeb mhai tae bauk glai Victorian. 


Khang nai mi puenpha nhamdi, _pravati songgram hai bobban. 
Verse 84 Translation of the Bleng Jadrai’s example 


The new museum is built very big. 
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There is a tower where one can climb up, the floor of which has 
holes you can see through. 

To the east is the Lowry Centre, built in modern style but they 
say it looks like a Victorian building. 

Inside the museum there are weapons and guns on display and 
war histories to see. 


Bleng Jaéna has the structure of Form 31. An example is given in 
Verse 85 with its translation in Verse 86. 


Form 31 Bleng Jaéna’s structure 


0 0 0 0 0 0 0 Oo 80 0 0 FO 80 0 CO 
0 0 0 0 0 0 0 03 © 0 0 03 0 0 0 og 
0 0 0 0 0 0 0 oO 0 0 0 OF 0 0 0 Oo 
o 0 0 0 0 oOo o 0 0 Oo 


Verse 85 Bleng Jaéna’s example 


Commonwealth Games, cad nai pini Manchester di na jom. 


Srang sanamkila khten ma mhai, srec laeé yok hai lamagom. 
Manchester City Football Club temcai maub rab ruedi som. 
Dangdoen liab glaung rienromya pai thueng Rochdale. 


Verse 86 Translation of Bleng Jada’s example 


The Commonwealth Games this year are held in the becoming 
Manchester. 

A new sport stadium is built which is then given to the 

Manchester Cith Football Club, who are very lucky indeed. 

Footpaths along the canals invites one all the way to Rochdale. 


Bleng Haennag is used in the ordaining ceremony before a man be- 
comes a monk. Its style of singing and chorus is different, but otherwise 
it is the same as Bleng Jaona. 


Bleng Kiawkhaw has the structure in Form 32, an example in Verse 
87 the translation of which is in Verse 88. 


Form 32 Bleng Kiawkhaw’s structure 


0 0 0 0 0 of 0 0 0 OQ O 9 
0 0 0 0 0 0 0 0 0 03 0 Og 
o 0 0 0 0 74 0 0 0 Oo 0 Og 
0 0 0 0 0 9 0 0 0 0 0 oO 


Verse 87 Bleng Kiadkhao’s example 
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Doen yam con doa muang Man. roth bus lod laen ba pai. 


Muang ni klab guen ma di CCTV joay vai. 
Mersey Valley daud yaé kham dang kau ka6 mancai. 
Bolton mi talad yhai. Phi gon khvakkvdai khai zie. 


Verse 88 Translation of Bleng Kiadkhao’s example 


I go by bus to places and walk all over Manchester. 

The city has recovered its former health by the help of the 
CCTV’s. 

The Mersey Valley stretches a long way, perhaps crossing over 
the Island. 

Bolton has a large market with many people buying and selling. 


Bleng Bisthan or Bleng Adhisthan, Form 33, is sung during the Thai 
New Year festival in April by lovers. The example given in Verse 89, 
however, is not written in this usual theme. It is translated in Verse 90. 


Form 33 Bleng Bisthan’s structure 


o 0 0 oO © 0 07 © 0 Oo 
0 0 0 03 © 0 03 0 0 Oo 
0 0 0 7% © 0 O% 0 0 Oo 
0 0 0 09 0 0 0 0 0 Oo 
Verse 89 Bleng Bisthan’s example 
Ca srang dammai tuek ram yhaii pan nan? 
Srang brau gvamdi khaung Lowry jib mi san. 
Utsahakarrm yug nan nam, taun duk van 
vad rub namman. Brau chanan riicak rao. 


Verse 90 Translation of Bleng Bisthan’s example 


What do we build such a big building for? 

We build it because the goodness of Lowry who had led a long 
life. 

The industries were in the forefront during that period when he 
everyday 

drew pictures in oil. For this we know him. 


Bleng Goraj or Bleng Tavan-auk, Form 34, is illustrated in the example 
of Verse 91 which is translated in Verse 92. 


Form 34 Bleng Goraj’s structure 


o 0 0 0 oO 0 0 Of O Oo» 
0 0 0 0 Oo 0 0 0 0 0 
o 0 0 0 @ o 0 O% 0 03-0 


Verse 91 Bleng Goraj’ example 
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Llandudno, bravo! brau di kho rai koen. 

The Great Ormes jiiajoefi duk phi duk bes vai. 

Saung sam joamong gong hak doen trong di jai — doen. 
Verse 92 Translation of Bleng Goraj’s example 


Bravo to Llandudno! for it is a great place which could hardly 
find an equal. 

The Great Ormes invites everyone regardless of their sex or age. 

It takes perhaps two or three hours provided that you follow the 
path. 


Bleng Raméizaed’s structure is Form 35. The example and its trans- 
lation is respectively Verse 93 and Verse 94. 
Form 35 Bleng Ram-izaeo’s structure 


0 0 0 00 0 g o 0 0 0 0 0 oO 
fe) fe) oO fe) fe) ie) 03 fe) fe) ie) O3 fe) fe) fe}) 
o 0 0 0 0 0 0 0 0 Of 0 0 oO 
fe} fe} fe) leh) fe} fe} fe) fe} 
Verse 93 Bleng Ram-izaed’s example 
Kha ma prasob bob nangfa ba diaé bara ka bongbrai. 
Conwy, Llandudno nam st, diaé len doen du nai muang. Pai 
York lae muang koed Shakespeare kau fhak kan ma khau dinang vai. 
Ca pai di nhai kau bob Aoife. 


Verse 94 Translation of Bleng Ram-izaeo’s example 


I have met a fairy who takes me to towns and woods. 

She takes us to Conwy and Llandudno to have a look at the 
towns. 

When we go to York and to the hometown of Shakespeare, we 
ask some of us to reserve the seats. 

Wherever we go we meet Aoife. 


Blenglike has the structure of Form 36, an example given in Verse 
95 and translated in Verse 96. 
Form 36 Blenglike’s structure 


o 0 0 0 0 0 o 0 0 01 0 0 oO 
0 0 0 0 0 0 oo 0 0 0 03 0 0 Oo 
o 0 0 0 0 0 o 0 0 Of 0 0 oO 


Verse 95 Blenglike’s example 


St. Gabriel dibak nharaun ditang karcaur pai pdkhao. 
Diaé kab kltim nakrian bhasa_1ae6 kau diaé ma Kinderscout. 


Verse 96 Translation of Blenglike’s example 
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St. Gabriel is my abiding place in summer and a starting point 
for excursions to the forests. 

I travel with students of the language classes and then come to 
Kinderscout. 


Blenglamtad has the structure of Form 37, and an example Verse 
97 with its translation Verse 98. Nilaraung is the song while sraui the 
chorus. 


Form 37 Blenglamtad’s structure 


O° 
° 
° 


lop) fe} 02 fe) fe} 


Verse 97 Blenglamtad’s example 


(sraui) Ma yang doenpai doenma. Bhupha sobha kae pa raung bae. 


(naaraung) Kinderscout doen ja con bai 
pen vong aum zai loei bai tok yen. 

St Hayfield cak mi mak muang Man. 
Roth bus kau saen sadoak lodlaen. 

Peak District mi sathan di dharrmajati 
duc deva vad. Akaés sodsai. 


Verse 98 Translation of Blenglamtad’s example 


(Chorus) Come and walk here and there on the marvellous 
mountains with sheep bleating. 


(Song) I walk the Kinderscout from morn til afternoon 
in counter-clockwise circle pass the afternoon into evening. 


I come to Hayfield from no less place than Manchester. 
The bus runs so conveniently. 


Peak District has such Nature 
like god’s creation. The air is fresh. 


Blenglhdedesna or Klaundesna has the structure of Form 38 and the 
example is given with its translation in Verse 99 and 100 respectively. 


Form 38 Blenglhdedesna’s structure 


o 0 0 Oo Oo Oy O O97 
0 0 0 09 0 0 0 03 
o 0 0 oO 0 Oo O 03 
0 0 0 03 0 0 0 0O 


Verse 99 Blenglhédesna’s example 
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Cak Hayfield mi ang dikebnam. 


Mi long mi lam khao nam ma nan, 
ramblers dai siddhi, duk dis juenban, 
sanuk sanan doen dai doapai. 


Verse 100 Translation of Blenglhédesna’s example 


From Hayfield there is a reservoir. 
A pioneer with no contenders they long lead the way, 
ramblers the world over have got the rights 
to roam with pleasure. 


Blengkhaudan’s structure is shown in Form 39. An example is given 
in Verse 101 with its translation in Verse 102. 


Form 39 Blengkhaudan’s structure 


o 0 0 0 90 of o 0 0 OQ O Oo 
0 0 0 0 0 03 0 0 0 03 0 O09 
0 0 0 © 0 0 0 0 OO O 9 
0 0 0 © 0 09 o 0 0 © 0 0o 


Verse 101 Blengkhaudan’s example 


Khao mi pradoang laeOGma, ca moa rauja yt yai. 


Bad diaé ni hak ca doen di nhai kau joefi daung pai. 
Kinderscout nan pen vong doen aum hen lib klai. 
Doen zaikhva ca dangnhai cak Hayfield dai jenkan. 


Verse 102 Translation of Blengkhaudan’s example 


They have already protested, what do we wait for? 
Nowadays we may roam wherever we want. 
Kinderscout is a long circular path 
which can be traversed both clockwise and counter-clockwise 
from Hayfield. 


Kabya is similar to Chanda. Simply speaking, it is the latter with 
neither the Garu nor Lahu. Its overall structure as well as the rhyming 
pattern are similar to Chanda, and there can be a mixture between 
Chanda and Kabya. There are five types of Kabya, namely Kabya Yani, 
Kabya Chabang, Kabya Surangganang, Kabya Hauglong and Kabya 
Khabmaihauglong. 


Kabyayani 11 has the structure shown in Form 40, an example in 
Verse 103 and the translation of it Verse 104. 


Form 40 Kabyayani 11’s structure 
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0 0 0 O -O, 0 0 OY 0 O Og 
0 0 0 0 Og 0 0 0 0 0 03 
0 0 0 0 oy 0 0 O% 0 0 oO 
0 0 0 0 03 0 0 0 0 0 of 


Verse 103 Example of Kabyayani 11 


Doen pai nai muang Man. glaung du saen sa-ad ta. 


Rathabal Blair nam nha dam sanggayana muang. 
Sanam Man. City srang soai di mai sin pluang. 
Du pai mhuan zi fuang tid yt bon than spring. 


Verse 104 Translation of the Kabyayani 11’s example 


Walking in Manchester the canals are all clean. 

Blair’s government leads overhauling this city. 

The Manchester City Stadium is beautifully made without exces- 
sive cost. 

It looks like spokes sticking up on top of a spring. 


Kabya Chabang 16 has the structure of Form 41. Verse 105 is given 
as an example which is translated in Verse 106. 


Form 41 Kabya Chabang 16’s structure 


0 0 0 0 0 of 0 0 0 Q 
0 0 0 0 0 og 
0 0 0 0 0 oO 0 0 0 oO 
0 0 0 0 0 0 


Verse 105 Kabya Chabang 16’s example 


Aunyon mijai dun-ae. Graikla rangkae 
gong ca baibae kde karrm. 
Khaeng raeng ya kradang cam. Singdai ca dam 
mi phi bidakga joedju. 

Verse 106 Kabya Chabang 16’s example’s translation 


Gentle but no weaklings. Who dares bully 

his own deeds shall come home to roost. 

Strong but cultured, never forget. Then whatever you do 
shall lack neither support nor protection. 


Kabya Surangganangga 28 has the structure of Form 42. An example 
is given in Verse 107 which is translated into Verse 108. 


Form 42 Kabya Surangganangga’s structure 
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0 0 0 oO 
o 0 0 oO 0 0 0 Oo 
fe) fe) ce) fe) fe) fe) fe) 09 
fe} fe} fe} lo}) fe} fe} fe} 03 
o 0 0 oO 
fe} fe} fe} O4 fe} fe} fe} 03 
fe} fe} fe} fe} fe} fe} fe} 03 
o 0 0 03 0 0 0 O05 
Verse 107 Kabya Surangganangga’s example 
Savasdi mi jai 
phi yti nai vai dam ngar dam kar. 
Dam toedz. srangsarrga, Sueksa khian an, 
dam kar dam ngan sing di mi cai. 
Dang long dang lad 
mak ba lhong blad ba bob besbhai. 
Kaurp gvam chalad kab vija dai, 
karrm sa-ad sai mi gunadharrm. 


Verse 108 Kabya Surangganangga’s example’s translation 


All the best 
to all who are in the working age. 
Do create, study, 
and work on things that you love. 
Shortcuts 


usually lead astray and are riddled with danger. 


Wisdom, together with knowledge, 
makes virtue and morals. 


Kabya Surangganang 32 has the structure of Form 43. An example is 
given in Verse 109 which is translated into Verse 110. 


Form 43 Kabya Surangganang 32's structure 


o 0 0 Of oO 
o 0 0 Oo ome) 
o 0 0 oO one) 
o 0 0 oO oO 


Verse 109 Kabya Surangganang 32's example 
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Rab rak bi nhaui. 
Ya déan cai naui, 
Saung rao rak kan 
ya doan pan cai 

Sib niti banom 
sui gui giang nang. 
duk bela nadi 
Dam pan ca kluen- 
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Diaédiaé prod gaui. 
ca taeng doy vai. 
madman ruedai, 

hai kab gon tien. 
khauhai dai som 
Khau rak vhan juen, 
mi khomkhtien. 

kin pan nan lae. 


Verse 110 Translation of the Kabya Surangganang 32’s example 


Please accept my love and wait but a little. 
Do not forsake me, for we shall soon marry. 


We two love each other, 
please love no other man. 
I pray that I will be able to 


live together with her, that our love shall remain sweet 


always, never dies 
never fades away. 


Kabyahduglong is a poem written in Kabya Yani and Glong 4 Subhab. 
There are three different types the first one of which begins with one 
stanza of Kabya and then alternate between Kabya and Glong through- 
out, one stanza each at a time. The second type of Kabyahduglong is 
the same as the first one, except that it starts with Glong instead of 
Kabya. The third type begins with one stanza of Glong and then fol- 
lowed by Kabya for as long as one wishes. It is normally called Kabya 
Hérua and is predominantly used in the royal boat procession. 


Kabya Khabmaihduglong has the structure as shown in Form 44. An 
example is given in Verse 111 which is then translated into Verse 112. 


Form 44 Kabya Khabmaihduglong’s structure 


0 0 0 YO o oO 
© 0 0 03 ome) 
0 0 0 oO oe) 
0 0 0 OF oe) 
0 0 0 % ome) 
o 0 0 oO o Oo 
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fe} fe} fe} re) O7 fe} Og 

0 0 0 O og Oo Og 

fe} fe} fe} ce) Og fe} fe} 

fo} fo} fo} fe} Og fo} Oo fe} 
o 0 0 O O19 Oo O71 
fe) fe) fe) Oo O11 fe) 012 
0 0 0 0 O44 (one) 

0 0 0 0 O49 oo Oo 
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Verse 111 Kabya Khabmaihduglong’s example, ‘Aviemore’ 


Chan ma gondiaéd 
Roth cak muang Man. 
roth ik gan tau. 

Nang loei mai hen 
thueng cueng klab ma, 
Di ni pamai 


ca pai doen diaé 

st. Glasgow laen 
Tha nang bloen kau 
brau muang lek pen. 
yaun guen ma ha 
udom, doen dai 


di Aviemore. 
lae6 taung yuen rau 
long roth koen pai. 


Inverness pai 
Aviemore mhai. 
jom dalesab 


Dang doen nan daud rab khao rai, 
aum pen vong klom mhai sangob siang. 
Grtiangbin rob phan krai fhuek bin. 


Pai jing ndmman biang 


hasib rath zaum. 


Saung dale sab Aum lodliaé. 
Fhang mi nhaung chae jiaé doen dai. 
Dong buej plaung yaé riao) = mhuan au. 


Di naui gon doen zrai 


taunni nhanha6. 


Verse 112 Kabya Khabmaihduglong’s example’s translation, ‘Aviemore’ 


I come alone to Aviemore. 
The coach goes from Manchester to Glasgow, then I stand waiting 
for another coach on which one can easily miss one’s stop if one 

does not know where to get off. 

I miss my stop because it is so small a town. So I find myself 


in Inverness 


first, then come back again to Aviemore. 
Here the forests are lush. One can walk around the lakes. 
The paths are on flat ground, with hills on both sides. 
The path I walk is circular. I expect a quietude 
but military aircrafts pass by on their practice 
for the war whereby all the Fifty States want to get hold of the 


oil. 


The path goes around along the banks of two lakes 
where there are swamps. You walk 
through tall water plants that look like reeds. 

I meet very few people on my way, this being winter. 
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Chanda has the origin in Pali and Sanskrit literatures. In Pali the 
Gambhira Vuttoday has 108 different types. Old Thai literatures we nor- 
mally find only six types, namely Indaravijiar chanda, Totaka chanda, 
Vasantadilok chanda, Malini chanda, Saddulavikadilit chanda and Sad- 
dhara chanda. The 25 types mentioned in the following are divided 
into ten groups labelled by the number of words they contain. These 
are Chanda 8, 11, 12, 14, 15, 16, 18, 19, 20 and 21. In this type of poem 
the number of words must be followed to the letter. The last word of 
each stanza rhymes with either the the last word of the second line in 
the following stanza when there are four lines to each stanza, or with 
the last word of the first line of the same when each stanza contains 
only two lines. 


Citrapadachanda 8 has the structure of Form 45. The last word of 
each stanza rhymes with the last word of the second line of the next 
stanza. An example is given in Verse 113 with its translation in Verse 
114. 


Form 45 Citrapadachanda 8’s structure 


oe @ GY e@ e@ Oo; oO 
o ee @ Oo ee 0 9 
oe @ 14 ee 4% 9 
o 8 @ of e@ e@ 0 oF 


Verse 113 Citrapadachanda 8's example 
(8) O vipayog ura Sokja, 


naum Sirasa ca bayayam. 
Ok ca salod, ura mhod ngam, 
uttari tham mi ravang bhai. 


Verse 114 Citrapadachanda 8’s example’s structure 


What sadness! My breasts are all woeful. 
I shall humbly try. 
My heart is sad, my breasts have lost their beauty. 
I should not have asked the question for then my destruction is 
sealed. 


Vijjumala Chanda 8 has the structure of Form 46. An example is 
given in Verse 115 with the translation in Verse 116. 


Form 46 Vijjumala Chanda’s structure 


0 0 0 of Oo Oy O Og 
0 0 0 Og 0 0 0 03 
o 0 0 4 Oo Of 0 03 
0 0 0 03 0 0 0 O05 


Verse 115 Vijjumala Chanda’s example 
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(8) Ram rai maemai__klabvhai banggom, 


soam monggol som bes ajanaiy. 
Sura ya tae, khaungvae sabai 
kaun sam guen nai bela nganmi. 


Verse 116 Translation of Vijjumala Chanda’s example 


The Ritualtanz and the Major Moves I do them all with respect 
wearing the temple-loop monggol like a man. 

No alcohol, no touching women 

three days before the day of a performance. 


Manavakachanda 8 has the structure of Form 47. An example is given 
in Verse 117 and translated in 118. 


Form 47 Manavakachanda 8’s structure 


oe @ GY 07 © @ oO 
o ee @ Oo oe @ 0 
oe @ 14 04 © @ of 
oe @ 0 o e@ @ oF 


Verse 117 Manavakachanda 8’s example 
(8) Coe vanibok tok raka-am 
yang mi la dam tae sucarit. 
Dang kiriya, vada, likhit 
khad dithi carit. Pen paduma. 
Verse 118 Manavakachanda 8’s example’s translation 


There is a nomad man whose life is very hard 
but still remains honest. 
His manner, speech and writing 
are objective. He is the Lotus. 


Pamanikachanda 8 has the structure of Form 48. The example given 
in Verse 119 is translated into English in Verse 120. 


Form 48 Pamanikachanda 8's structure 


eo e og e@ of @ oOo 
e@ 0 @e Oo e 0 @ 0 
eo 8# 4 e@ Of @ 0 
ee 0 @ 0 e@ 0 @ oF 


Verse 119 Pamanikachanda 8’s example 


(8) Ca doen ra bongga si gong mi nhad, 


dasua ca kaé ravang ruedu. 
Dha tent na poed ha fhon ca blu 
brau trong daru mi lhab mi cam. 


Verse 120 Pamanikachanda 8's example’s translation 
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It may be warm enough to tramp in the forest at this time of 
the year. 
When we scouts go camping, we should watch the season. 
If the top seam of the tent is open rain will pour in 
for there is a hole there. One never remembers! 


Upatthita Chanda 11 has Form 49 as its structure. The last word of a 
stanza rhymes with the last word of the first line of the next stanza. An 
example is given in Verse 121 which is translated into English in Verse 
122. 

Form 49 Upatthita Chanda’s structure 
o 0 @e@ @ oO ee of @ 0 oO 
fe) fe} e e 02 e e fe} e fe} 03 
Verse 121 Upatthita Chanda’s example 
Man. - Liv. raya san. Sati man, ca lhabnai. 
Nang pai, jija yai Sira tok, ca lhab long. 
Verse 122 Translation of the Upatthita Chanda’s example 
The distance between Manchester and Liverpool is short. Take 


care not to fall asleep driving. 
Sitting along I know not why I start to nod like falling asleep. 


Another example of Upatthitachanda is given in Verse 123 and 
translated into Verse 124. 


Verse 123 Upatthitachanda 11's example 


(11) Ratri diva braé ~~ rada daé brau mi ru. 


Luak tent si mi du, sira poed mi danrai. 
Ha di coe ka lum, choechae jim, sanuk nae. 
Vai yti jala dae, jija then na klang nam. 


Verse 124 Upatthitachanda 11's example’s translation 


The sky at night is filled with stars, I can see all of them be- 
cause there is a hole. 
We have picked such a bad tent that the top seam is split open 
the whole of its length. 
The ground we chose was also low where foreboded puddle 
can easily form. 
I was swimming in a river when suddenly I woke up to find 
myself lying in the water. 


When I was young I used to go camping at Jiangdaé which com- 
prised of scout leaders. Having picked the last tent and chosen the last 
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ground to pitch it on, ours were teased by others as the star-watchers’ 
tent. I looked at the star until I slept. Shortly after that it rained and at 
dawn I dreamt that I was swimming in a pool which gradually became 
shallower and shallower until it was no longer possible to swim but 
only to crawl. At that I woke up to find water in my ears and myself 
cold and shivering. 


Indaravijiar Chanda has the structure of Form 50. The last word of 
every stanza rhymes with the last word of the first line of the following 
stanza. An example is given in Verse 125 with its translation in Verse 
126. 


Form 50 Indaravijiar Chanda’s structure 


Verse 125 Indaravijiar Chanda’s example 


Tavan ca tok din ca la thin na Portree. 
Klab dang tae doem di, __rati loang ca Glasgow. 


Verse 126 Translation of the Indaravijiar Chanda’s example 


The sun is setting when we are about to depart from Portree 
to go back the same way that we came. It will be late in the night 
by the time we reach Glasgow. 


Upendaravijiarchanda 11 has the structure of Form 51. An example is 
given in Verse 127 which is translated into Verse 128. 


Form 51 Upendaravijiarchanda 11's structure 


Verse 127 Upendaravijiarchanda 11's example 


(11) Vija ca laung rian si mi biar mi samrec. 


Naenam kau sarrbsrec, phi mi dam mi nam grai. 
Na varrngadi mi vija di kau Shakespeare. 
Dha daung la cam sia khana saub ca taubdaen. 


Verse 128 Upendaravijiarchanda 11’s example’s translation 


If you put no heart in you shall never succeed no matter what 
you may study. 
Knowing this without doing it would not help either. 
In literature Shakespeare is interesting. 
Learning the words there by heart will pay off when it comes to 
the exams. 
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Upajatichanda 11 has the structure as shown in Form 52. This is a 
mixture of Upendaravijiarchanda and Indaravijiarchanda. The first and 
the fourth lines are the former while the second and the third the latter. 
An example is given in Verse 129 which is translated in Verse 130. 


Form 52 Upajatichanda 11's structure 


e 0 @® 0 Oy e e@ oy @© 0 oa 
0 0 @® 0 0o9 ee 0 @ 0 9 
o 0 @® Oo 9% e@ © oO @® 0 0 
e 0 @® 0 0 ee 0 @ 0 95 


Verse 129 Upajatichanda 11’s example 


(11) Bra Buddhasgasna_ na nae va ca nibban, 


ru caeng visesna jhan kau brau ton mi jai grai. 
Gam Sanskrit jad, Bhagavatagita, 

‘Ca gid ca dam rai bra kau gid, kau dam eng’. 
Na Bible Christian boda khian si 4n du, 

gam klau bra Jésus bara trasart di. 
‘Phidai ca ma ha Pitu kha ca taung mi 

sati raluek di ca pa Bau ka ton eng’. 


Verse 130 Upajatichanda 11’s example’s translation 


Buddhism says that one reaches nirvana 
through himself. 
In Sanskrit, Bhagavatgita says, 
‘Decide for yourself and do whatever you want to’. 
Christian Bible records 
the words of Jesus which show that he has become enlightened, 
‘No one comes to my Father 
except through Mey’. 


Salinichanda 11 has the structure in Form 53. An example is given 
in Verse 131 which is translated into Verse 132. 


Form 53 Salinichanda 11’s structure 


Verse 131 Salinichanda 11’s example 


} This ‘Me’ is the reader’s me, that is to say, each person who reads these 
words himself. 
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(11) Phaddai sai théangauk ka brik auk visesna ros. 


Yam viinsén kau mhod brau loak lae6 ja nam yen. 
Som tam nampla di mana6o mi brau dam pen. 

Plara nan gong vén, ca tam dai mi jai lao. 
Tomyam kting saun pen, mi lamgefi brau brikphao. 

Khing, kha, hoahaum khao, mana6, klua rue saiju. 


Verse 132 Salinichanda 11’s example’s translation 


Phaddai, having bean sprouts and chilli, tastes excellent. 
Vermicelli salad is also gone because the noodles are put under 
running cold water after they are boiled. 
The Papaya Salad has plenty of fish sauce and lemon-juice be- 
cause I know how to make it. 
Rotten fish are excluded, this is Thai style not Lao’s. 
Tomyamkting I can easily teach because I use the brikphao chilli 
paste. 
Put ginger, galingale, onion, lemon-juice and salt or vinegar. 


Akhayanikachanda has the structure of Form 54. An example is 
shown in Verse 133 which is translated into Verse 134. 


Form 54 Akhayanikachanda’s structure 


Verse 133 Akhayanikachanda’s example 


Dam saub si srec sarrb la ca klab vae bankoed. 


Ri an binic thoed rue ca khian niyai eng. 
Ngan kar vija dam bau mi cam mi tid cai, 
pa varrngadi yai kiriya si juenban. 


Verse 134 Akhayanikachanda’s example’s translation 


Having finished the exams I am going back to visit my home- 
town. 
I must study and discuss other people’s works, or else I should 
write my own novels. 
I can remember next to nothing what I have done in the course 
of my study 
but why when I read literature I often feel transported. 


Vangsatthachanda 12 has the structure of Form 55. An example is 
shown in Verse 135 which is translated into Verse 136. 


Form 55 Vangsatthachanda’s structure 
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Verse 135 Vangsatthachanda’s example 


(12) Ca nang ca yang doen kau mi bloen kra-ak kra-dan. 
Mi goar ca ma joan la phla ngan sanuk sanan. 


Chandan vivaha thoed, 


ca pa rak mi stiam mi glai; 
chani jara klai 


mi paban krasuak krason. 
Verse 136 Translation of the Vangsatthachanda’s example 


Sitting or walking there is no comfort. 
You should not have asked me to leave my job to enjoy myself. 


This is why I should marry, because then I shall meet with 
unending love 


and when I am old no need to struggle. 


Indoangsachanda 12 has the structure shown in Form 56. An example, 
Verse 137, is translated into Verse 138. 


Form 56 Indoangsachanda 12's structure 
o 0 @ Oo OC ee 0} @ 0 @ oOo 


fe) ie) e fe) 09 e e fe) e fe) e 


Verse 137 Indoangsachanda 12's example 


Taunyen ca khad saeng. Ravi daeng khamuk khamoa. 
mi ja ca mued doa ca ri 4n ca dam chanai. 


Doen ruay ri liaé phid. _—_—Niti tid, ‘Mi klam, mi klai’. 
Diad doen kau ngongngai nabha mued carit vitok. 
Verse 138 Indoangsachanda 12’s example’s translation 


When evening comes there will be no light. The sun is red and 
it becomes difficult to see. 
Soon darkness shall fall on everything, I must decide what to do. 
I happened to take a wrong turn in my walk. There was a sign 
that says, ‘No Entry’. 


Alone walking in the wood I am at lost and start to worry when 
the sky becomes dark. 


Totq.akachanda 12 has the structure of Form 57. An example written 
in Verse 139 is thus translated into Verse 140. ‘Opinions’ here means 
‘subjective thoughts’. 

Form 57 Totq.akachanda 12’s structure 
ee 09 ee 9 ee oo @ e@ 
e e fe) e e ley) e e oO e e 


Verse 139 Totg.akachanda 12's example 
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(12) Kavi lhak nij kamol mana gon ca likhit, 


agati la sanid pari vada vicar. 
Ca coe coe rue mibob phi prasob ca prasiddhi. 
Avija ca mi jid dithi cak nirakal. 


Verse 140 Totg.akachanda 12’s example’s translation 


Various poets each search his own imagination and write, 
leaving all biases behind and only ponder in words problems. 
Whether he has been through it or not he shall teach what he 
has come across 
forgetting all dishonest thoughts, doing away with opinions. 


Bhujonggaprayatachanda 12 has the structure of Form 58. The internal 
rhyme in each verse is optional. Verse 141 is an example while Verse 
142 its translation. 

Form 58 Bhujonggaprayatachanda 12’s structure 
e fe) fe) e fe) fe) e fe) ie) e fe) fe) 


e Oo Oo . ne) fe) e fe) oO e fe) ce) 


Verse 141 Bhujonggaprayatachanda 12's example 


(12) Mi ja kar ca nan sai, ca klabklai, ca sai koen. 
Mi yai ndung ca maung moen, ca kia6 ba, ca va rai. 

Phi rak dae si ngdengaun, mi aud aun, mi vaun grai. 
Ca okhak, tranhok cai; ca lhik dang, mi kvang loei. 


Verse 142 Bhujonggaprayatachanda 12's example’s translation 


Soon it will be late. Changes come, and it becomes too late. 
Go on ignoring me, I shall say I love your all the same. 

My love is true; say you care not and I shall plead not. 
However broken is my heart I shall not stand in your way. 


Kamolchanda 12 has the structure of Form 59. An example is given 
in Verse 143 and then translated into Verse 144. 
Form 59 Kamolchanda 12’s structure 
ee 0 e 0 oO ee of @ 0 oO 


e e fe) e ie) ley) e e ie) e fe) 03 


Verse 143 Kamolchanda 12’s example 


(12) Jija ngoen mi doen duc ca sadud si klum cai. 


Ca likhit prakar dai bau mi taung branetr gon. 
Sira nhak, ca bak long diva gong ca phaunglai. 
Mana man ca yaemkrai, muduta mudada dam. 


Verse 144 English translation of the Kamolchanda 12's example 
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There!, money becomes short and I am worried. 
However do I write it never seems to please your highness my 
readers. 
My head becomes heavy, I shall rest and hopefully heaven shall 
relax me. 
I will relate and print like a compassionate man. 


Vasantadilokchanda 14 has the structure of Form 60. The example is 
given in Verse 145 the translation of which is Verse 146. 


Form 60 Vasantadilokchanda 14’s structure 


Verse 145 Vasantadilokchanda 14’s example 


(14) Gon di mi mi agatis& mana ra mi vavam. 
Pafiha ca mi viriyatham mudu naum bi naub ton. 


Gon le6 mira avanacak — ca mi bak mi fang gon. 
Lam ditthi oad abhikamol. Abidho dhures cai. 


Verse 146 Translation of the Vasantadilokchanda 14’s example 


A virtuous man with no biases conscientiously toils without 
haste. 
When there are problems he asks humbly and politely. 
A troublesome man knowing no sinlessness listens to no one. 
Packed with opinions he brags on. That is revolting. 


Malinichanda 15 has the structure of Form 61. An example in Verse 
147 is translated into Verse 148. 


Form 61 Malinichanda 15’s structure 


eoeeeee 0 gy oe 0 QO 
e@ 0 Oo 
eee © © @ 0 Oo o ®@ O oO 
e@ 0 03 


Verse 147 Malinichanda 15’s example 
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(15) Jaji ca ri ti cula yam pakapao 
tam mi dan rai. 


Ca tu, ca ta, bala jing jai _—— Ihob si re6 vai 
ca loang man. 


Piti ca la gana ding blan gong mi ac kan 
dha lhiknhi. 


Mi la viriya ca tam ti. Dosa jén ni 
ca vang vai. 
Verse 148 Translation of the Malinichanda 15’s example 


Look at you! criticising Cula when Pakapaos just begin to chase 
him. 

Though he is slow, he is strong. He can yet dodge and deceive. 

He seems all too happy to fly away from the mob; they can no 
longer hold him back. 

They doggedly go after him, and such anger leads to their down- 
fall. 


Prabhaddakachanda 15 has such structure as shown in Form 62. An 
example is written in Verse 149 and translated in Verse 150. 


Form 62 Prabhaddakachanda 15’s structure 


eoeee 0 ee gy eee gy 
ee 0 @ Oo 
ee e© © 0 @ oO ee @ o& 
e© 0 @ 0 


Verse 149 Prabhaddakachanda 15’s example 


(15) Ri pada ripu caha ___ bala vija 
damad damaeng. 
Phi abhinihar mi krdeng agati raeng 
krasuak krason. 
Verse 150 Translation of the Prabhaddakachanda 15’s example 


Say you want to fight your enemy, you would need strength and 
mobility. 

If your magical power is no peer to your hatred, you will try so 
hard. 


Vaninichanda 16 has Form 63 structure. An example is given in Verse 
151 and translated into Verse 152. 


Form 63 Vaninichanda 16’s structure 
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eoeee 0 ee gy eee gy 
e@ 0 @ 0 Oo 
eee @© 0 @ oo ee @ o& 
© 0 @ 0 0 


Verse 151 Vaninichanda 16's example 
(16) Vana-utayan nivesna abhayakhedu 
vicaranayan. 


Rati dithi rattikal tathavicar 
ri 4n bidaksa bong. 
Verse 152 Translation of the Vaninichanda 16's example 


National parks are protected conservational land. 
When lustful thoughts at night come, find the truth and learn to 
protect forests. 


Kusumitaladavelalitachanda 18 has Form 64 structure. It is demon- 
strated in Verse 153 with the translation in Verse 154. 
Form 64 Kusumitaladavelalitachanda 18's structure 
fe} fe) fe) fe) fe} e e e e e Oo fe) e Oo Oo 
e fe) fe) 
fo} fe) fe) fe) fo} e e e e e fe) fe) e fe) fe) 
fe) 


e fe} 


Verse 153 Kusumitaladavelalitachanda 18's example 


(18) Kha doen bloen tam dang jija sakunakhan vada vicarna 
si lao blang, 


dirak kha doen phan bacavacana ang ji ca rab nang 
lae nhi pai. 
Verse 154 Translation of the Kusumitaladavelalitachanda 18’s example 


I take a walk in the wood when the birds repeating to me words 
of my love that 

she came this way and has said that she is going to run away 
with her lover. 


Meghavipaphujjitachanda 19 has the structure shown in Form 65. An 


example is given in Verse 155 which is translated into Verse 156. 
Form 65 Meghavipaphujjitachanda 19’s structure 
e fe} fe} fe} fe) fe} e e e e e O71 
fe} e oOo 
e fe} fe} fe} fe) fe} e e e e e lop) 
fe) e o ley) e Oo 903 


Verse 155 Meghavipaphujjitachanda 19’s example 
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(19) Ca doen aum dang kva rhue ca ra ka la bana 


laed ca ma ha na yaud khao. 
Sadan fhon tok nhak long bana calana ao. 
Fhon mi jai bao mi ac lhob. 


Verse 156 Translation of the Meghavipaphujjitachanda 19's example 


Whether you walk around to your right or walk along the open 
land, 

you finally reach the mountain top. 

Then the rain comes shaking the forests. 

No light a rain it is, and you can hide nowhere. 


Saddulavikkilitachanda 19 has the structure of Form 66. An example 
is shown in Verse 157 which is translated into Verse 158. 


Form 66 Saddulavikkilitachanda 19's structure 


o 00800080 00 8 @ oy 
0 0 @ 0 Oo e@ oO 
o 0 0 e © 0 © 0 @ @© @ «oF 

0 0 @ 0 og e 03 


Verse 157 Saddulavikkilitachanda 19's example 


Ruayy tam jala ma mi nan bau pa ka grai. 
Dangdoen ca yu nhai mi ra. 


Bhukhao jan si ca dam chanai. Mudalu du, 
paipin si khiien sti kau thueng. 


Verse 158 Translation of the Saddulavikkilitachanda 19’s example 


Not long along the creek I walk, meeting no one. 
Where the path is now I do not know. 
The mountain rises up steeply, I know not what to do. Then 
gathering up my courage 
I climb the steep face up to the top. 


Idisachanda 20 has its structure shown in Form 67. There is an ex- 
ample written in Verse 159 which is translated into Verse 160. Again, 
Kinderscout is such a great place for a walk. 


Form 67 Idisachanda 20’s structure 


oe 0 ee 0 e@ Oe Oy eo e 0 ee Oe 
e@ 0 Oo 
oe 0 @ 0 © 0 @ oO e 0 e 0 @ 0 @ «ob 
e@ 0 0 


Verse 159 Idisachanda 20's example 
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Dam biren, vihog ca tokkacai. © Mi ja mi nan ca dam chanai 
mi ru loei. 

Ma rarik rari mi gong mi goei. Pa kab saming mi st ca choei, 
mi va kan. 
Verse 160 Translation of the Idisachanda 20's example 


Doing such things! You will frighten the birds. And then I do 
not know what to do. 
Do not be all in heat and pretentious. If you would not fight 
when facing a tiger. 


Saddharachanda 21 has the structure as shown in Form 68. An ex- 
ample is given in Verse 161 the translation of which is Verse 162. All 
engineering colleges in Thailand have Visnu as their god. 


Form 68 Saddharachanda 21’s structure 


fe} (eo) fe) fe) e fe) O71 e e e e e e O71 
oe 0 Of e@ 0 Op 
fe) fe} Oo fe) e fe) lop) e e e e e e ep) 
fe} e fe) 09 fe) o3 
Verse 161 Example of Saddharachanda 21 
Phu mi gvamrd lae ngan jang mi la bra ViSanukarrm. 
hak mi bliangblam ca caroen. 
Dam ngan dam kar bau mi koen bala ka sati ca doen. 
Deb ca mai moen brau gvam di. 


Verse 162 Translation of the Saddharachanda 21 example 


Those who have learnt and are now working in Engineering do 
not forget the god Visnu. 

Should they meet with no mishaps, they shall prosper. 

Strength shall never be in want in their work, their conscience 
always alive. 

The gods shall never forsake them because they are virtuous. 


Kols are normal poems with added rules which vary depending on 
the various cases, but which include among others alliteration, asso- 
nance, repeated word. There are five types of Kol, namely Glongkol, 
Raikol, Klaunkol, Kabya and Chandakol. Glongkol are in fact Glongsu- 
bhab or Glongdan. It is divided into Glongkolbod and Glongkol Ak- 
saur. 


Glongkolbod Aksaursalab has the added structure as shown in Form 
69. In this case the underlying structure is that of a Glongsubhab. 
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Alliterations are hereafter represented by Greek alphabets. 
Form 69 Glongkolbod Aksaursalab’s alliterative structure 


a 8B % 8B %% 0B Oy (o 0) 


Glongkolbod Kinnaurkebboa can be either Glong 4 Subhab or Glong- 
dan. Its added structure is given in Form 70. 
Form 70 Glongkolbod Kinnaurkebboa’s structure 


a ° Va As og 0 (0 o) 


fe} fe} 


Glongkolbodroabanlhak’s structure is given in Form 71, its example in 
Verse 163 the translation of which is Verse 164. Hereafter the square 
symbol, a, will always mean a repeated word. 


Form 71 Glongkolbodvoabanlhak’s alliterative structure 


0 0 0 0 o o (o 0) 
m © 0 0 oO °o 

fm © 0 0 0 o m4 (o 0) 
iB 0 0 0 Oo oe) ae) 


Verse 163 Example of glongkolbodvoabanlhak 


Haun sin drabya sing zrai, bi na, 


na di khao kau ba cak cao. 
Cao rian yang rai ma lambak. Kha ngong. 
Bak nha ma tae jao st. kha, gru man. 


Verse 164 Translation of glongkol bod voabanlhak’s example 


When you are down and out 

They take also the fields and properties from you. 

How on earth did you learn your trade to come in this strait, 
coming back to me your teacher this way. 


In Glongkolbod Aksaurloan all words in each line are alliterations of 
a single consonant. At least two of the lines in each stanza must be 
alliterations on different alphabets. 


Glongkolbod Aksaurgi is similar to Glongkolbod Aksaurloan except 
here the alliteration within the lines extends to cover consonant pairs, 
for instance g — kh, f - fh, z — s, j — ch, etc, instead of strictly limited to 
the same consonant as is the case with the former case. 


Glongkolbod Jangprasannga has the added structure shown in 
Form 72. 


Form 72 Glongkolbod Jangprasannga’s alliterative structure 
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0 0 0 0.0 Sq 98 (o 0) 
OC 08 2 0 Oo Oy 08 
Oo, 09 9 0 0 Oy % (o o) 
Oy % 2 9 90 0 0 0 0 


Glongkolbod Baribatdha is similar to Glongkolbod Jangprasannga. The 
difference can be seen by comparing Form 73 with the structure Form 
72 of the latter. 


Form 73 Glongkolbod Baribatdha’s added structure 


© 0 0 0 oOo Cy (0 0) 
m og 9 0 0 th 0% 
I Of 0 0 0 03 O¢ (o 0) 
tH O% 0 0 0 0 0 Oo 


Glongbodgraubcakraval has the same structure as Glongsubhab or 
Glongdan. An example which uses the structure of Form 73 is illus- 
trated in Verse 165 and then translated into Verse 166. 


Verse 165 Example of Glongbodgraubcakraval 


Cao rak kha ctieng ra_srak cao. 


Dai pracak cai rao bauk dai. 
Kaun mi tae cai ao tae kaun. 
Cak ceb tde ni zrai hak mdaen brak cak. 


Verse 166 Translation of Glongbodgraubcakraval’s example 


I love you for you have loved me, 

that much I could tell. 

I used to be selfish, 

but then the sadness came. What if we should part again? 


Glongkolbod Kantdudauk has the added structure of Form 74. The 
assonance pair in the fourth line of each stanza are also the last two 
words. Assonance means both the vowel and the final consonant, when 
it exists, must be the same, that is to say, the vowels must have the same 
sound and the matra of the words must be the same. 


Form 74 Glongkolbod Kantdudauk’s added structure 
ooo 7 A Oy OY (o 0) 
Similar to Kolbod Kantaudauk is Glongkolbod Singtolénhang. But now 


the assonant pair of all stanzas moves a little forward. This can be seen 
by looking at Form 75. 


Form 75 Glongkolbod Singtolénhang’s assonant structure 
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Glongkolbod Sarathikhabroth has its additional structure shown in 
Form 76. 


Form 76 Glongkolbod Sarathikhabroth’s additional structure 


m hoe Vy A m (o 0) 


Glongkolbod Busabarakraui’s additional structure is Form 77. The case 
shown here is Glong 4 Subhab, and the line the second line thereof. 


Form 77 Additional structure that makes Glongkolbod Busabarakraui 
oVTm mh io Vv A 


Glongkol Aksaur reorganises and moves words within each stanza 
about. It is a kind of word-game only some of which are mentioned in 
the following. 


Glong Aksaurzaunkol has the organisation of Form 78. It is read 
normally. Numbers inside the square brackets tell us which verse of 
the stanza it is. 


Form 78 Glong Aksaurzaunkol’s organisation 
o 0 o Y Ao o (o o)[1] 


Glongkol Aksaurzaunngiian’s organisation is shown in Form 79. 
Form 79 Glongkol Aksaurzaunngian’s organisation 


ooo Y A oo §6(0o o)f1] 


°o 0 Oo Vv AL2I 
oY 

o o A Wowk, 6-6 (o o)[4] 
oo FY Oo o °o Vy (0 o)[3] 


Glongkol Aksaurroansamudr has the organisation of Form 80. 
Form 80 Glongkol Aksaurroansamudr’s organisation 


o eV A ofl] 


° °0 0 Oo A[2] 
° ° 

0 yoo vi 

ro) o o A ofA] 
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Glongkol Aksaurcaungthanon has the organisation of Form 81. 
Form 81 Glongkol Aksaurcaungthanon’s organisation 


o Vv Alt] 

(1) 01 o V3 Aa (3) 
oO o[2] 
Vo Of3] 

(2) Js 106 v7 As (4) 
oOo AI4] 


It is read as shown in Form 82. 
Form 82 Reading Glongkol Aksaurcaungthanon 
3 0% 0 Y A op 


4 V3 09 9 Oo V3 Aa 
V5 %° Vo 0 0% V5 
Ag V7 2° 9 A V7 Ag 1 0% 


Raikol can be Raisubhab, Raidan, Raiboran or Raiyao. 


Raikolbod Kobténtduithaui has the added structure of rhymes and allit- 
erations as shown in Form 83. 


Form 83 Raikolbod Kobténtéuthaui’s structure 
Pa PB M71) Ma) PB (7,2) 
O(u,2) Op (e,3) °(u,3) Ow (€,4) 


Raikolbod Kobténsalakbejr has its additional structure of Form 84. 
Form 84 Raikolbod Kobténsalakbejr’s structure 
Pa 9B Py) Pa (B51) (7,2) 
On (e,2) Op O(w,2) (e,3) 


Raikolbod Hongsasabadhang has as its structure Form 85 in addition 
of all the characteristics of the specific Rai it is modelled after. 


Form 85 Raikolbod Hongsasabadhang’s added structure 


0 0 0 OO 9% © 0 0 OO og 0 0 0 OO 05 


In Raikolbod Yatibhangga the end part of each stanza together with the 
front past of the stanza following it comprise a single word or phrase 
of two syllables or more. This is called Yatibhangga and hereafter will 
be designated by a y, — by, pair. 


In Raikolbod Nagbaribandha, on the other hand, each of these two 
parts is a word, of two or more syllables, that pairs up with the word 


Vaen Sryayudhya, Editor April 2007 227 


Tyabandha Journal of Arts and Science Vol. 4, No. 2 


facing it. These two words must have the same number of phonemes as 
well as rhyme with each other syllable by syllable. Moreover, between 
each other at least one of these syllables must be the same and at least 
another one different. This characteristic is called Nabaribandha, which 
hereafter will be indicated by the n, — gn pair. 


Klaunkols are in fact Klaunsubhab with added rules to make them 
a Kol. There are two types of these, namely Klaunkolbod and Klaunkol 
Aksaur some example of both of which are the following. 


Klaunkolbod Kobténtduthaui has the additional rules in Form 86 which 
applies to every verse or phrase of the stanza. 


Form 86 Klaunkolbod Kobténtéuithaui’s additional rules 


Beer Oe: Ogi. “Sarl VOBe Oy, Oe ie 


Klaunkol Bodsabadsabing has the additional rules of Form 87. In this 
case an example is given in Verse 167 the translation of which is Verse 
168. 

Form 87 Klaunkol Bodsabadsabing’s structure 
fe} fe} fe} fe} fe} fe} fe} fe) fe} 
Verse 167 Klaunkol Bodsabadsabing’s example 
Maesa6 raeng riddhi rak rarik rari 
yhak ca mi jai jid sanid sanom. 
Di phan ma raung duk van rangan rangom, 
rak bhiromya raun ruk sombuk somban. 
Ca dai taengngan kau blad klab glad klab glaeo. 
mi taung lae6 ca pai long savong savarrga. 
Pen khamueng btiengtueng tabueng taban. 
Sud raun con kai nhak dulak dule. 
Verse 168 Translation of Klaunkol Bodsabadsabing’s example 


The girl wants to have a lover. 

What had passed was crying from tempestuous love, 

had missed a chance to marry and therefore to have eternal 
blisses. 

So she has become all moody and hot, with heavy heart knowing 
not what to do. 


More Klaunkolbods are introduced in Forms 88, 89, 90, 87, 92, 93, 
94 and 95. The new symbols introduced in Form 95 is explained in 
Page 227. 


Form 88 Additional rules of Klaunkolbod Tripradab, or Tribejr 
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0 0 0 of Yi Ay © © Oo 
Form 89 Klaunkolbod Dhongnamriii’s additional rules 
m™ % 2 00 000 0 
Form 90 Klaunkolbod Aksaursangvas’s added rules 
m4 OF © 0 000 hm 
Form 91 Klaunkolbod Kinnaurkebboa’s additional rules 
om 0 fm © 0 0 0 oO ee 
Form 92 Klaunkolbod Bayagghakhamhéay’s additional rules 
oo mW © 0 0 0 Oo gy 
Form 93 Klaunkolbod Rakraui’s added structure 
oo W Mm oO 0 0 Oo es 
Form 94 Added structure of Klaunkolbod Cakraval,or Graubcakraval 
m% © 0 0 0 0 0 o 
Form 95 Klaunkolbod Yatibhangga’s added structure 


o of DW © 0 0 0 Oo 


Klaunkolbod Aksaurklauntai is the same as Klaunsubhab but contains 
only dead words, that is to say, Gamtai. Klaunkolbod Kogng doendong i is 
Klaunsubhab the second word of every verse of which is ‘dey’. 


Klaunkol Aksaur is Klaunkolbod which plays predominantly with 
repeated syllables. A few examples are described as Form 96, 97, 98, 
99, 100, 101 and 102. In all of the cases mentioned above but one the 
second occurrence of each syllable is omitted when writing the poem. 
In Form 99 the two syllables lying between the two occurrence of the 
repeated word of each verse appear in that order in the same position 
in all the verses of that stanza. When written, these are also omitted. 
In the case of Form 100 the first verse omitted in the first stanza of 
the poem reappears again in the second stanza and later, and is then 
simply the reflection of the second verse facing it. The roman numerals 
indicate in this case the assonance. 

Form 96 Klaunkol Aksaur Gomnaifhak 

% % 8% O Mm YW oOo oO 
Form 97 Klaunkol Aksaur Ngukinhang 

oO m oO fe) o Wy m %&% 
Form 98 Klaunkol Aksaur Nokkangpik 

o YW 2% © WY fe) ie) fe) fe) 


Form 99 Klaunkol Aksaur Kulazaunluk 
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oo mf O 0 Mm 0 0 Oo 


mo mm % M4) yi) Fo G7 OB 29 (44) 
Qo O8 97 % OF ii) My) 3B BM WM 
Form 101 Klaunkol Aksaur Malambaung 
yr omRmymyoywkh 
Form 102 Klaunkol Aksaur Mekhalayonkaeo 


The first example of Kabyakol considered is the Kabyayanikolbod Graub 
Cakraval 2 jan, Form 103. 
Form 103 Kabyayanikolbod Graubcakraval 2 jan 


o Mm ooo o 0 0 0 h 


_ Kabyayanikolbod Nagbaribandha is a Kabyayani with the Nagbariban- 
dha characteristic described in Page 227, and Kabyachabangkolbod Nagbari- 
bandha is likewise a Kabyachabang. 


Similarly, Kabyachabangkolbod Yatibhangga is a Kabyachabang which 
has the Yatibhangga characteristic explained in Page 227. 


Two examples of Chandakol are Indaravijiarchandakolbod Sarathikhabroth 
and Vasantadilokchandakolbod Dhongnamrtii. The former is an Indaravijiar 
Chandin which has the first and second syllables of each line appear 
in the last two syllables of the same line in a reversed order, while the 
latter is a Vasantadilokchandthe first and the second syllable of each 
line of which are the same. 


230 April 2007 Vaen Sryayudhya, Editor 


